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YMPIC THEATRE.—GRAND DUCHESS 
0 Director, Mr. Russ: ll —Off-nhach’s GRAND DUCHFSS 
every evening Principal charscters by Mrs. Howard Paul. Viss 
August? Thomson Mr. Henri Drayton, Mr. J. D. Stoyie, Mr 
Frank Matthews, Mr. Odell, Mr. Fred Payne, and Mr. W. 
Harrison, Conductor, Mr. Mallandaine. The famous Finale 
to the second Act will be danced by Messrs. W. H a Fred 
and Harry. Payne, ad Maile. La Frrti (from the The tre 
Vaudevilie, Paris’, and the whole of the principal characrers.— 
Cmmenee ateight; carriazes at eleven. Box office. pen from 
10 till 4 daily. 


OYAL ACADEMY of MUSIC.—In conse- 
] quences «f the sudden wis hdrawal of all pecuniary aid 
from Her Mojestv's Government, it has been resulv:d by the 
Special Committee appointed at a General Meeting of the 
directors, enbser:bers, and professors of the ins itvtion, on 
the 2nd of May, to make an appeal t+ the general public, with 
aview to raise an adequate fun! for the uture »ov.son of 
the institution. A SPECIAL SUBSCRIPTION LI-T has there- 
fore been opened at the LONDON AD COUNTY BANK, 
Han ver-s ware; and the names of thse who ave willing to 
become con ributors, either as annual sub-cribers or as donors, 
will be received and duly acknowledged by the Members of the 
Committee, as well as by the Secretary ; bv whom also copies of 
the Special Report, issued by the Committee, will be forwarded 


on application. 
By order, C. A. BARRY, 
S2cretary to the Special Committee. 
Royal Academy of Music, Tenterden-street, Han ver-square. 


HILHARMONIC SOCIETY.—SEVENTH 
CONCERT, Conductor, Mr. W. G. CUSINS, Que-n’s 
Corcert Rooms, Ha over--quare, Monday Evening next.— 
Pestoral Symphony (Beethoven); Overtures, © Jessonda’ 
(pohr\, and ** Midsummer Night’s Dream” (Mendels<ohn). 
Cone»rto, pianoforte, Madame Arabel a Goddard. W. 8. Bennett. 
Concerto, v olin, M. Besekirsky (his first appearance). Mille, 
Sinico »nd Madame Demeric Laiiache. Reserved seats, 15s. 
each.—L. Cuck, Addison and Cv., «3, New Bond-street. 











i) USICAL UNION.—VIEUXTEMPS, 

LUBECK, JACQUARD, Ries Goffrie, and Hann. 
TUBSDAY, Juve 23rd. Quartet in F, No. 82, Haydn; lrio, 
D minor, Mendelssohn , Quintet in C, Beethoven. Solos 
Vielorcello, Jacquard ; Solos Vianoforte, Lubeck (last time this 
wvon). Visitors on giving heir name. can pay at the entrance 
to St. James’s-hall, Regent-street. and tickets, 10s. 6d. each, 
to be had of Schott «# Co.; Ollivier & (o.: Au tin, at the 
Hall; Lawborn Cock & Co. ; and Ashdown & Parry, [Hanover- 


dyuare, 
J. ELLA, Director. 


bag tet ANCIENT AND MODERN. 
ST. JAMES’S HALL, JUNE 24, at & p.m. 
Patroness— H.R.H. the Duchess of CAMBRIDGE. 
President—H's Grace the Archishow of YORK. 

Bach’s Christmas Oratorio, Part I.—Handel'< Fire »nd Water 
Mosicmand a Ms. Concertst ck of Mendel -schn’s for clarionette 
and corno di basett (first time +f performance). Sole clarionstte, 
Mr. Lavarns, Vrinci) al solo singers, Miss Banks, Miss Palmer, 
Mr. W. H. Commings, and Mr. Patey. Conductor, trerr 
SCHACHNER. Tickets, 10s. 6d., 78, 5s., 88.; at Mitchells, 

(-street; Novello, Ewer & Co,, Berners-street; Sa 8’, St 
James's-street; Chappell and Co., Bond streev; and at Mr. 


Austin’s, St. James’s-ball. 
By order, THOMAS WARD, § cretary. 











\ R. KUHE’S ANNUAL GRAND MORNING 
CONCERT. MONDAY next, June 22, at ST. JAMES'S 
HAIL =Mesdimes Tietjens and Christine Nilsson, Sinico, 
Enequist, and | iebhart, Sainton-Dolby, E. Angéle, Drasdil, and 
Trehelli-Bettini ; MM. Mongini, Reichardt, and Bettini, Jules 
Ietort, Foli, and Santlev, Violin, M. Saint n. Violoncello, 
Sigur Piatti. . Harmonium, Herr Engel. Harp, Mr. Ap- 
fomwas. Pianoforte, Mr. Kuhe. Conductors, MM. Arditi 
ani, Randegeer, and W Ganz. Sofa stails. 15s, ; re- 
ferved seats. 108 6¢.: balcony, 5.; area and orches'ra, 3s : 
Upper baleony, 18. To be had of al the principal musicselle's 
a librarians; Mr. Austin’s T.cket-office St. James’s-hall; 
amd of Mr. Kuhe, 15, Somerset-strert, Purtman-squa e, W. 








\ R. JOHN THOMAS'S GRAND HARP 
Nei CERT, Queen's Concet Ro ms, Hanover square 
edues*y Morvins, June 24. at Three o'clock. Van: o 
larva; harp sulog and due’s, in'erspersed by vocal mus c with 

accompan ment. Reserved seats, oue guinea ; unreserved 
ee half-a-vuinea, of Mr. John Thomas, 53, Welbeck-street : 
P bora Cuck and Co., 63, New Bond-street; and ac the 








\ R. WEHLIS REUNION MUSICALE. 
in i 


i Me. Webi has much pl ng that Herr 


consented to play at his reunion a solo and 
4 duet with hhien fon two Torte 
‘cond appearan: 8 
tel 





piano! 8; Mdille. Sandrina, her 
ce.—Conductor, Signor Bevignani. 





ME. JAMES M. WEHLI’S SERIES of 
REUNIONS MUSICALES, at Messrs. Collard’s Con- 


16, Grosvenor-street, enor-square, W.—The 

Han wi take place on FRIDAY, June 26th, to ence 
ot three o’ Mr. Wi y his fantasia on 
in =— "and a Duet wtth Lubeck for two 


. Messrs. Collara’s Concert Room will this season 

Opened solely on the occasion of Mr. Wehli’s reunions. 
Half-a-Guinea each, to be had of Cramer and Co., 

Cay eetent street, ory W., where Mr. Webli’s compositions may 





Fees aks 9) 


Pp 


F ORGANISTS. 





resident—His Grace the Tord Archbishop of CANTERBURY 
Vice-President—The Lord Bishop of LONDON, 


The Fellows and Members of thi< Co'lege are hereby in‘ormed 


that t'e Midsummer Examination for Fellowship will take 
place on THURSDAY, the 25th inst., ar the Vestry Room, St. 
Michael's, Cornhill, at Fleven 0 clock, am, 


Candidates will be examined on the following subjects, viz. :— 
1. OvxGAn Prayine. 
2. Geyerat Know Lender or tar Oraayn, 
3. Hvamony, Counrrerpoint, axp Compositiox. 
4. Sie 7 Reapine. 
5 Genrrat Mvsicat Kxow ener, 
Candidates failing to obtain a Certificate of Merit. will have 


the privileg? of entering their names for the -nhsequent Examina- 


ti 


on at Christmas next, withou payment of a further fee 
Every Certificate will be duly signed by the Board of Exa- 


miners and coentersigned hy the Chairman and the Hon Sec 


Ss 


uM 


At Four oclock p m. on the same day. a <prctat Friun Crorar 
ERvIcR “ill he held in the Church of St. Helen, Bishorsente, at 
hich the Prize Anthem of Wr. Fdvin Fdwards, a Member of 


the College, and the Prize Organ Sonata by Dr. Hiles, a Fellow 
of the College, will bh» performed. 


The Prayers wi'l he said by the Rey. H. F. Timpus, B.A., 





Minor Canon of St. Georze’s Chanel Roveal, Win ‘sor. and a | 
Sermon will he preached by the Rev J. F. Cox, M.A.. Vicar of | 
St. Melen's and Honorary Chaplain to the Royal Society of | 
Musicians, in aid of the Funds of the College. 


THE ANNUAL GENERAL MFETING OF MEMBERS 
Will also he held in 
Tar Terroxe Room at Crosny Mart, Brsnoragate, 


At Tlalf-nast Seven o'clock in the Frening of the same day, 
wren a Renort on the state of the C Jee will he nrecente, 
and the Council and Mfficers for the ensning vear elected 


By order, R. LIMPUS, Hon. Sec. 





T IBERNIAN 


‘ATCH CLUB. 
A PRIZE OF TFN GUINEAS, 





IS OFFERED by this Clnh for an ORIGINAL GLEE, eubject 


1 


3 


4 


to the following 
REGULATTONS: 

. Each Competitor to send in but one Glee, the words and etyle 
of which are left to his own selection 

. Each Competitor to send to th Secretary of the Cinb, on or 
before November Ist. 1898, fio scores of the Glee ‘clearly 
eapied), and a copy of the word: to print from. 

. Each C ommaition to he marked with a Morro—th= same 
Mette to he on the conv of words, the scores, and upon a 
sealed envelope containing the Composer’s name and 
address 

. Nothinz sent to the Secretary to be in the Composer’s hand- 

wr'ting 

Anv Competitor directly or indirectly canvassing the mem- 

herg eo as to infine ce their decision, will be disqualified 
from cainine the prize 

. The successful Glee to beewme the property of the nh, 

The Glees to be performed at a meeting of the Clu as early 


as possihl: i the season, and the Members then present will 


4 cide by Rallot which Compnasition shall have the Prize 


After 


the decision. the envelope belonging to the snecessful Glee wi'l 


he opened, and the C..mposer's name declared. 


e 


All the other 
nvel nes will he destroyed nnopened, and the Secretary wil! he 


reqnested not to disclose the names of auch unence ssful Com 
petitors 98 mav apply to him for their mawnscrints, 


V order, HENRY BUSSELL, Hon. Secretary. 
7, Westmoreland-street, 9th June, 1868, 





(4 RAND FETE and BAZAAR at the Gardens 


of the Roval Botanic Society, Regert's Park. in aid of the 


Building Fund of the FEMAL® SCH9OF, OF ART, on 


v 


THURSDAY, the %th inst. 
FRIDAY. the 20h inst. 
SATURDAY the 27th inst. 
The Féte will open with a ‘* Song of Weloome.” compoeed ex- 
ressly f r this occasion hy Fowarp J. Horcrys. Eeq (Orveri t 


to the Hon, Societies of he Inner and Middle T: mple\, words 
hy Tilly Brongh, wil) he sung bv the Stndents, assiatet by kind 


friends. 


M‘as Banks, Miss Parveen, Mise Manton Seveny, and 


Valle. Iva Hever have kindly vromise’ their acsiatance. The 
Gat 8 onen at Two nel ck on Thureday and Eleven o'el ck on 


Pidav and Saturday 


Tickets, firet dav. five shillings ; second 


and third days, two and sxpence; at Mitchell's Librory. New 
Bond-street ; the Gardens; and 43, Queen-square, BI bury. 


| 


Lonpon : 


JUST PUBLISHED. 


eNews 


MENDELSSOHN’S 


REFORMATION SYMPHONY, 


ARRANGED BY 


JOSEPH BARNBY. 





s 64. 
PIANO SOLO......... 10 6 


PIANO DUET......... 18 0 


SOLD AT HALF PRIOB. 





NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 








/ NEW NATIONAL SONG, “GOD BLESS 


OUR SAILOR PRINCE.” The Poetry by J. FE. Can- 


PENTRR. Music by Sreeuen Giover. 8s. ; free for 19 stomps. 


“ Most popular, and hos been repuated by desire again and 


agaiv.”—Vide Buxton Advertiser 
__London : Kopgar Cocks ond Co,, New Burlington-strect. 


DAM WRIGHT'S NEW PIANO MUSIC. 
OFT IN THE STILLY NIGHT. Fantasia, 4s. 
THE DASHING WHITE SERGEANT. Fantasia. 3s. 
THE DAGMAR MAZURKA, 8s, 
N.B. The above elegint works my be had everywhere; all 


at half-price. with an extra stamp for postaco, 


L nd n: Roperr Cocks aud Co, New Burlington-street. 


\ R. W. T. WRIGHTON’S NEW SONGS, 8s, 


ech. “Fair Spring is Coming,” superbly iNustrated; 


“ O’er Thee Alone,’ inscribed to her Grace the Duchess of 
Wellington; “ A Wish,” inscribed to his Grace the Duke of 
Wellington. 


London: Ropert Cocks and Co., New Burlington-street. 


VAR AWAY. New Song. By Miss M. Lrxpsar 
(Mrs. J. W. Bliss), Ss.; free for 19 stomps. *” Tender 


and melodious; perhyps the most fascinating of all Miss 
Lindsay's songs.” 
News of the World. . . . 
diminixh her fxme.” 


“It is an elegant and beautiful rong.” — 
“Pretty music. . . Will not 


London: Ronent Cocks ond Co., New Burling’ on-street. 





Price 88 Robert Cocks & Co, New Burlington-street, R 
| street London; D, mith, hxeter alxo to be had of the Com- 
poser, pust free for 19 stamps, address D D., Post-office, Devon. 


H! MAID OF THE MOUNTAIN, New Song, 
is just publish d. Words by A, P. T. Muale by Dew lrop. 
nt. 








\ ISS ELEANOR ARMSTRONG’S SOIREFR 


Musicsle will teke place at the BEETHOVEN 


ROOMS on WEDNESDAY, June 24th. Vocalists, Mdme. 


Patey-Whytock, Miss Eleanor Armstrong, M. Jul 
Mr. George Perren and Mr. | ews © 
Richard Blagrove, (Miss Freeth), Si 


ules Lefort, 
Instrumentalists, Mrs. 
gnor Mattei, Mr. Henrv 


Blagrove and Mr. Richard Blagrove. Conductors. Mr. Frank 
Mori and Herr Althaus. Tickets, 19s. 6d. and 7s., to be had 


of Messrs. Ollivier, Old Bond- 
Armstrong, 60, Burlington 


and of Miss Eleanor 
Bayswater. 


9 































ERR and Mime, SAUBRBREY'S EVENING 
CONCERT, FR Tune 246th at the BEETHOVEN 
ROOMS, 27, Harlev-st Lie Clara 
—_ Boutall a- ; MM oo we 
Miss Marian Rock ; Violin , be, and Signor 
brey. Sue ita On} uM, sy 
Reserved Seats, 7s. 











, 
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Magazine is NOW READY. 


1, Valse...“ Lucette”.. .. 


OND STREET.” No. VIL, Juty. One 


Sainuixe. The new number of this successful Musical 


Contents : 


sas ssseeees co oe es Charles Conte, 
2. Ballad .. “ Fair Stars of Night”............3. K, Thomas, 
8. Galop....“TheCourler”..  ...... 0... ..+.Char. Coote, jun, 
4. Song....‘*True Blue and Seventy-two”... .. Harry Clifton 





Horwoon & Carw, 42, New Bond Street ; 
Sampson Low, Son & Manston, Ludgate Hill; 
And all Music and Book Sellers. 





For invigorati R 
affections of the throat, has maintained its high chavseter for a 
<= of a century, and the 
State 





R. STOLBERG’S VOICR LOZENGE.— 
ng and enriching the voive, and removing 





flattering testimoninis received 
Grisi, Persiaui, Lablache, and of the avd 
samen, fully establish its virtues. No Vi or 


Public ker should be hout this invaluable Ye» 4 
To be ined of all Wholesale aud Retail Chemists ia 
United K ingdum. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 





No. 1.—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

Rock'd in the Cradle of the 
Deep 

The Anchor's weighed. 

The Thorn. 

I'd be a Butterfly 

Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 

The Mocking Bird 

Beautiful Dreamer. 

*Tis but a little faded Flower, 

Watching for Pa. 

Come home, Father! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3.—SI 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY 
Annie, dear, good bye. 

The convent cell, 

Bweet Spirit, hear my prayer. 
Moiry, don't forget me 


When Morning's light is break- 


tug 
Bounie Kate. 


The Ploughboy. 
| Be mine, dear Maid. 
Welcome me home. 
Cherry ripe! 
| Long, long ago! 
| Isle of Beauty. 
Beneath the Willow Tree. 
| Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark! I hear an Angel sing. 
I'm lonely since my Brother 
died. 

Tramp, tramp. 
Nelly Kay. 

| Rock me to sleep, Mother. 
Song of the Sea-shell. 

| Wait for the Waggon. 


X DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


BALFE & WALLACE. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o'er us. 

Come, smile again. 

Norah, Darling ! don't believe 
them, 


No. §.—12 SACRED SONGS. 


‘The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good, 
Gratitude, 

Bethlehem. 

Lamb of the Father, 


| Ev'ry Day will I give thanks, 
Kre Infancy’s Bud. 

| The World of Changes. 

| O Lord, we trust in Thee. 
Light and Life dejected 

| guish, 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody 

Water parted from the Sea. 

Is there a heart that never 
loved 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


There the silver’d waters roam. 
In Infancy. 
Just like 
rose, 
There was a jolly Miller. 
Love is but an April day. 
Ere around the Euge oak, 
| 


love is yonder 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closing. 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria, 


No. 8.—15 CHRISTY 


Come where my love lies dream- 
ing 

Hard Times, come again no 
more. 

Annie Lisle 

Footste ps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 
lalie. 


My life is but a summer day. 
Tis sweet to think. 
Dear mother, do not chide me. 
A Warrior I am. 
The Tear. 

| Smooth is the moonlit sea, 


MINSTRELS’ SONGS. 


Gentle Annie. 

| Gone are the Days. 

| Lottie in the Lane. 
Ring de Banjo. 
Forget and forgive. 
Maggie by my side. 
Good News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy'’s Home—“* Jessy 
Lea,” 


a. 

Only a Ribbon—“ The Sleep- 
ing Queen " 

Gone is the Calmness from my 
heart—‘' Matilda” 

Keep thy Heart for ne—"* Rose 
of Castille.” 

He'll mies me—" She Stoops 
to Conquer" 

For Her Sweet Sake—“ The 
Bride of Song.” 


In that Devotion—* Matilda..” 

Maid of the Silvry Mail— 
The River Sprite.” 

My bud of May—* She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
** Punchinello,” 

I've Watched him— ‘ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—"‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song. 
Recollection, 
My Mother bids me 


nd my 
Hair. 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 


No. 11.—HAYDN’S CANZONETS—2np. Set. 


Sailor's Song. 
The Wanderer, 
Sympathy. 


No, 12.—15 CHRISTY 
Jeuny June 

I'd choose to be a Daisy. 

My Mem'ry turns with Fond- 


ness back. 

Ob, think not Love is light as 
Fane 

The Litue One that died, 

Lillie Dale. 

oe up, Sam. 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


MINSTRELS’ SONGS. 


Ah, never deem my Love can 
change. 
Jeannie Lee. 
Old Jeasy. 
Stand up for Uncle Sam, my 
al 


| Julietta Bell 
l'w off to Baltimore. 
| Jonn Brown lies mould’ring in 
the Grave. 


CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 

| The meeting of the waters. 
Lesbia has a beaming eye. 

| The last rose of summer. 

Love's young dream. The minstre! boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through) Erin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems| Has sorrow thy young days 
she wore. | faded, 


O breathe not his name. 
Believe me, if all those endear- 
ing young charms. 


No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. 
While the lads of the village. 
Farewell, mytrim-built wherry! 
Jolly — waterman., 
Ned that died at sea. 
Poor Jack. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. } 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
Shall I sing you a Song of the 





I'm afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. Past? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily?| The young Savoyard. 
The Ivy Green. 


Loxpon: CRAMER & CO. LIMITED, 


201, Recent Srreer, W.; 
SIMPKIN, MARSHALL & CO, 


SONGS OF THE RHINELAND. 





G TUDENTS’ SONGS 
k 


BURGHER SONGS 
— 9S Ste 85° SONGS 
YY SSSeareees 


ELECTED with special Symphonies and Accom- 
paniments by ALBEaTO RanDEGGER. 


RANSLATED by L. H. F. pu Terregavx. 
German words attached. 


Now Published, 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag.) 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ) 


THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
. MY PIPE. (An die Pfeife.) 


. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 


TUK SPINNING WHEEL. (Marianchens Spinnerlied. ) 
MAY MORNING. (Mailied am Morgen.) 
HOPE. (Die Hoffnung.) 


MERRY AND WISK, 
bleiben.) 


THE SOLDIER'S LEAVETAKING. 
auszichenden Soldaten. ) 


IAGO’S TOAST. (Soldatenspruch aus Othello.) 


THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 


THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 


20. GLADNESS GIFT OF GODS. 


eonwranrronr 


~~ = 
sos 


= 


8 


13. 
14. 


15. (Es kann ja nicht immer 80 


16. (Abschied der 


1’. 
18. 


19. (Das Veilchen 


(An die Freude.) 


PRICE 3s. EACH NUMBER. 
The Series to be Continued. 


“ There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—2ra. 

‘Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





—————, 
NEW SACRED SONG BY SIG. LaBLacue 


- nee 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX, 


COMPOSED BY 


KF. LABLACHE, 


PRICE THREE SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 


SONGS BY GUGLIELMO, 


. d, 
Tne Roses, written by L. H. F. du Terreaux 3 0 


Tue Tine. Duet for Soprano and Contralto, 
Words by Henry Ffrench...... es 
COMPOSED BY P. D. GUGLIELMO. 
“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is quite up to the average of the 
productions of Signor Guglielmo, which are well known. ‘The 
Tide’ will be found effective in the salon without making great 
demands upon the singer.” —Leader. 
Cramer & Co., Westmoreland-street, Dublin. 











CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE, 


’ 
Night DewS 0.0... cccsceseeesseeeeeseseeseenee & 
Le Sommeil des F6e8 .. 0.1... cc ceee eee eeeeeeee 
Jupiter. Marche de Concert .....+.++. 
Pleasant Dreams ! .......+eceseeseeeeeee 
The Request... ..sesscesscceesece 
Tornado Galop........++ 


Caamer & Co. Limited, 


201, Regent-street, 


eens 


Ww. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VUUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
“ A sweet lay.”—Newcastle Weekly Chronicle. 
“ Beautiful and simple.” —Edinburgh Ladies’ Own Journal, 
“ Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise.” —Fleetwood 
Chronicle. 


Cramen & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of 
society is cleverly hit off. e air tuneful and expressive. The 
words by Henay 8. Leion, author of “ The Twins,” &., & 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W, 


ADED LEAVES. Written by L. HF 
DU TERREAUX. Adapted by W. C. LEVEY from 6 
melody by Paul Henrion. Post free for 19 stamps. 
Cramer & Co, Limited, 201, Regent-street, W. 


—e 





modern 





HERE'S NOT A JOY THE WORLD OM 
GIVE. By Cant Havss. Sung by Miss Fanny Artyt- 

Price 3s. 

Cramer & Co. Limited, 201, Regent-street, W. 


ce 
‘AVERSE. Impromptu pour Piano, Compt 
L Tanopons no 9 Pianiste-compositeur de 00* 
ce 5s, 
Ww 
Crasan & Co. Limited, 201, Regent-street, 








Beautifully illustrated in colours. 
DAs OF SPRING. Polka de 
Ernet Dats. Price 3s. ¥ 
“A pleasing title ; a very pretty picture 
pleasan' J Ingelow as a motto, 
most spirited movement Saried with great 
ont Caamun & Co, Limited, 201, Regent-street, WI 
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THE VESPER BELL. 





Rowers, cease your task awhile, 
Pause and bend a reverent ear: 

O’er the lake from yon dim isle 
Comes a sound so faint and clear : 

Over hill and over fell, 

Sounds the solemn vesper bell. 


Pealing through the twilight dim 
T'o the mountains far away, 
While the tender evening hymn 
Rises from the turrets gray, 
With a distant dying swell, 
Sounds the solemn vesper bell. 
J. T. 








PROVINCIAL. 

A “Combination Comedy Company” is spoken 
of for the Prince of Wales’s theatre, Liverpool, 
the management of which will be undertaken by 
a gentleman well known to the Liverpool public. 





A morning concert was given at St. George’s 
Hall, Liverpool, on Saturday last, by Mons. 
Emeric, who announces himself as “ Principal 
baritone from La Scala, Milan.” M. Emeric was 
assisted by Miss Katherine Poyntz, and M. Vollon 
(pianist) ——-M. Rubinstein’s Pianoforte Recital 
will take place on the 20th inst. ——Mdme. Celeste 
appeared as Miami in the ‘Green Bushes” on 
Monday, and was enthusiastically received. 





Last Tuesday evening a concert of a very 
successful nature was given in the large hall of 
the new Institute, Leeds, by the members of the 
Amateur Vocal Association. All the powers of 
the society were fairly tested by the program, 
which embraced an excellent collection of choruses 
pirt-songs, glees, catches, and duets, and most 
of the pieces were rendered in a_ highly 
satisfactory manner. Miss Hiles was the solo 
voralist. She sang with her accustomed taste, 
ani gave great effect to the beautiful air from 
“ Muitana,” “ Scenes that are brightest,” and to 
the luet from the same opera, ‘‘ Of fairy wand,” 
in which she was assisted by Mr. Dodds, the 
conductor. 





Signor Cellini’s fifth Matinée Musicale at the 
Molesworth Hall, Dublin, was very fashionably 
attended. The choruses were admirably sung, 
and many of the solos showed proficiency and 
high cultivation. The concluding concert of 
the University of Dublin Choral Society took 
place in the dining hall of the college. There 
was a very large attendance, and the concert 
passed off with great success. The program in- 
cluded “’T'was on a bank,” Hullah; part-song, 
“Come, silent evening,” De Call; “Let me 
wander,” Handel; andante from Trio Op. 1, 
No. 3, Beethoven; “On song’s bright pinions,” 
Mendelssohn ; “Dance me so gaily,” Schubert ; 
Chorus of Priests from “ L’ Africaine ;” Mermaid’s 
Song, Haydn ; and a selection from Mendelssohn's 
“Antigone.” There was a small band of the best 
local musicians, who played admirably, and Dr. 
Stewart conducted with his usual ability. 








M. Rubinstein gave his second and last Piano- 
forte Recital at the Free Trade Hall, Manchester, 
on Monday the 15th inst., when (as if to make the 
amends for the scanty attendance on the previous 
Ccasion) the spacious room was filled with a 
Temarkably attentive and appreciative audience. 
It is many years since so many of the local pro- 
fessors and amateurs have been seen at one con- 
Cert, but the glowing descriptions given of the first 
*ecital on the 28th ult. by those who were present 
had quite whetted the musical appetites of those 
vo were unfortunate enough not to have heard 
him. After the poor support which their previous 
‘Peculation had met with it reflects very highly 
i the judgment and enterprise of the Messrs. 

oreyth to risk another concert, but their efforts 











to offer a genuine musical treat to the Manchester | ciation. The Inez of Mdme. Sherrington has fre- 


public were in this instance properly acknowledged. 
A second hearing fully bears out the opinions 
formed after the first recital, and M. Rubinstein 
has succeeded in creating a great sensation 
by his wonderful performance, and 
left an impression almost unparalleled. He was 
very warmly received on making his appearance, 
and at the close of the concert he met with such 
an ovation as is rarely witnessed in the Free 
Trade Hall. The program was admirably adapted 
for showing off his varied styles; as an exponent 
of Beethoven he certainly is inferior to none, if 
his treatment of the sonata in D minor, Op. 29, 
No. 2 (sometimes known as Op. 31), may be 
accepted as a specimen; and, if we may judge 
by his performance of Schumann’s Etudes Sym- 
phoniques (of which the last movement is par- 
ticularly difficult), as an executant he has no 
equal. He played, among other pieces, Handel's 
variations in D minor—Scarlatti’s Cats’ fugue and 
sonata—a Lied ohne Worte by Mendelssohn, and 
several of his own compositions, including a barca- 
rolle in G and a melody in F, both of great beauty, 
terminating the concert with his grand arrangement 
of Beethoven’s March from the “ Ruins of Athens.” 
Although much applauded after each number, 
and recalled after several, M. Rubinstein declined 
any encores, and thereby brought the con- 
cert to a close within a reasonable time.—— 
Miss Marie Wilton’s London Comedy Company 
still continue at the Prince’s Theatre, ‘ Caste” 
having replaced ‘‘ Play” on the bills. The acting 
is quite up to the mark, especially Mr. Younge as 
D’Alroy and Mr. Ray as the dissipated old 
father Eccles. They conclude their engagement 
this evening, and on Monday the stock company 
open with “ Arrah na Pogue,” with Mr. O. Sullivan 
and Miss Rachel Sanger as Shaun and Arrah. 
Mr. Dillon and his company also perform to-night 
for the last time at the Theatre Royal, and ‘‘ Foul 
Play” is announced for Monday under the 
management of Mr. J. Coleman. 








THE OPERA. 





The week has been dull in opera—a week of 
repetitions, with the exception of “ L’ Africaine’’ at 
Covent Garden, and that performance chiefly relied 
for interest rather on the splendour of the scenery 
and uniformity of the cast, than on the musical 
merits of the work. Sooth to say, the ‘‘ Africaine”’ 
is dull, and fails in unity of purpose—a “ work of 
the reservoir, and not of the well,” as the French 
critic cleverly put it. The cast on Tuesday was 
satisfactory in all respects. Mdlle. Lucca was the 
African Queen, Mdme. Lemmens-Sherrington Inez, 
Signor Naudin Vasco di Gama, Signor Graziani 
Nelusko, Signor Bagagiolo Don Pedro, Signor Polo- 
nini the Grand Inquisitor, Signor Tagliafico 
High Priest of Brahma. The part of Selika is 
in many respects well suited to Mdlle. Lucca, 
whose resources of passion are great, and who in 
the sensuous school of histrionics is perfectly at 
home. Especially in the last act the intensity of 
the jealous yet self-abnegating queen of the East 
rises to an appropriate climax ; and when we come 
to the deadly Upas-tree and the tragedy con- 
summated under its branches, we feel that the 
dramatic situation requires no higher exertions 
on the part of its interpreter. The other execu- 
tants are well known: Signor Naudin appeared 
in his original part of Vasco—that mean com- 
pound of deceit and cowardice—that compound of 
Polio and Thackeray's Bub Stubbs. In the 
hands even of Signor Nuulin Vasco was irredeem- 
able, but the artist at least tried to soften the 
dastard qualities, and rendered the music unim- 
paired. As Nelusko Signor Graziani was unmis- 
takeably fine, and gave broad and magnificent 
effects to such numbers es “ Adamaster, re dell’ 
onde,” which'was warmly encored. He, it will be 
remembered, played this part in 1865, when Lucca 
played Selika and Wachtel was the tenor. The 
association of Naudin with Vasco is a Parisian asso- 


he has! 


quently been commended, both in the English and 
Italian version. The morceau d'unisson was of 
course frantically encored. As regards chorus effect 
nothing could be desired at Covent Garden more 
than was done. The celebrated “Tu che la terra 
adora,” sung by the priests in the first act, was 
given with a grandness which the audience 
thoroughly appreciated. The storm scene was 
pretty if not terrible, but the latter quality is 
hardly attainable. It would take more money to 
construct a ship which should toss about and 
ultimately sink in wreck and ruin, than so dull 
an opera as “L’Africaine” could ever afford to 
repay. 

The remaining nights of the week were de- 
voted to “ Don Giovanni” and the ‘ Barbiere di 
Seviglia.”’ 

At the other house “Le Nosze di Figaro” was 
repeated on Saturday, and the felicitous im- 
pression created by Malle. Nilsson last week was 
strengthened. There is no better Cherubini at 
present on the stage. The charmingly plain- 
tive ‘‘ Voi che sapete,” sung in its original key— 
a faultless rendering both as regards music and 
expression. Mdlle. Nilsson has done well to infuse 
into the character of the saucy page a tenderness 
which has little in common with sauciness. The 
truthfulness of her reading is tested in the pathos 
of that beautiful melody “‘ Non so pid cosa son,” 
which on Saturday she sang like a true artist. 
The Susanna of Mdlle. Kellogg was an improve- 
ment on the first performance, and must be 
scored to her credit. A little more practice will 
render this part of hers one worthy of great praise. 

On Monday “ Lucia,” with Mdlle. Nilsson in 
the title-réle; on Tuesday a repetition of ‘* Medea,” 
with the splendid acting of Mdlle. Tietjens; and 
on Thursday another performance of ‘ Le Nozze ;”’ 
made up the week. 





CONCERTS. 





The following works formed the program at the 
sixth Matinée of the Musical Union on Tuesday 
last :—Quartet (strings) E minor, Op. 44, Mendels- 
sohn; Trio (pianoforte, violin, and violoncello) E 
flat, Op. 70, Beethoven; Quartet in D, Haydn; 
Polonaise in A flat, Op. 53, Chopin. The executants 
were—Ilst violin, Herr Leopold Auer; 2nd violin, 
Herr Ries; viola, Herr Goffrie; violoncello, M. Jac- 
quard, and pianoforte, Herr Lubeck. Mendelssohn's 
fine quartet was admirably rendered, from the first 
note of the passionate and florid allegro to the last 
of the fervid and elegant finale. The delicacy of 
the ensemble in the andante produced a marked im- 
pression. Herr Auer played all through in his very 
best manner; his perfect utterance of the delicate 
and rapid passages of the finale could not be ex- 
ceeded in safety and smartness. It is not often this 
characteristic is heard to such advantage. Like all 
Mendelssohn's poetical instrumental works, the just 
expression of the fairy-like periods, as contrasted 
with the pathetic cantabile sentences, exact from the 
executants promptitude in conception, and the 
utmost skill from fingers and bows. The perform- 
ance of Beethoven's E flat trio was a feature of the 
matinée. The suggestive introduction was given 
with that reflective grace which shows every note 
has been weighed in the minds of the players. The 
allegro in 6-8 time was neatly played. Equally 
excellent was the playing of the allegretto, which has 
a charming flavour of pertness in it. No more 
lovely minuet and trio can be found than the one in 
this work. It has a character of its own, and has not 
the energy and strongly marked accents, of the com- 
positions in this form, of Haydn and other masters. 
The grace and spirit of this movement were happily 
caught. Herr Auer’s phrasing and double stopping 
in the cathedral-like sentences of the trio were 
most satisfactory. The brilliant and daring epi- 
sodes of the finale, in the keys of the mediant 
and sub-mediant, came out grandly at the hands of 
Herr Lubeck. The perfect art of the great composer 
is here seen to advantage. A vast variety of material 





is in this movement, welded firmly together with 
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consummate sk l', and nothing is neglected or lost 
sight of. It is especially in this constructive branch 
of the art of composition that men of the future 
almo-t without exception, fail. The incessant craving 
for highly seasoned emotions, characteristic of the 
new school, is perhaps unfavourable to the just 
development of neat workmanship and accurate 
proportion. No more carefully considered perform- 
anee of this chef d'wuvre has probably been heard, 
than the one on Tues lay last. Haydn's melodious 
and sunny quartet has a charm of its own. It is 
written with clearness and freedom. The adagio in 
A major anticipates the style of Spohr'’s best slow 
movements. ‘Lhe second entrance of the subject was 
led off in Herr Auer’s impulsive and passionate man- 
ner. The keenness and purity of his tone in some 
passages could not be excelled. The finale was a 
splendid exhibition of detached bowing, and unfail- 
ing truthfulness of fingering on the part of the 
young virtuoso, Tiere was no resisting the encore 
demanded by a decorous and discriminating audience, 
raised to an unwonted pitch of enthusiasm, who 
were also anxious to express their warm apprecia- 
tion of the artist's triumphs upon his last appear- 
ance for the season. Mr, Ella in his analysis points 
oat that this fine presto was sail to have suggysted 
t» Paganini his fimous solo Con moto perpetuo. 
Perhaps it also prepared the way for Weber's rondo 
inthe well known Smttain C. It is impossible to 
hear Herr Libeck play, withoat gaining an insight 
of the author's thoughts and design. His first solo 
was Chopin's Grant Polonaise in A flat, Op. 53, 
which was given with all the requisite grace and 
determination, delicacy and grandeur. As time 
permittel, Herr Lubeck played Heller's well-known 
Tarantella in A flat. This accomplished pianist 
will appear for the last time this season at the next 
Matinie, when Vicuxtemps will be the leading 
violin. 

A very enjoyable matinée was that given by Mr. 
Charles Fowler at the residence of Miss Burdett 
Coutts, Stratton-street, Piccadilly, on Saturday. 
The program was commendably brief, and devoted 
to the compositions of Mr. Fowler, among which 
may Le mentioned a manuscript sonata containing 
many excellences engrafted on thoroughly musician- 
like subjects. In the execution of this, as in a triad 
of drawing room pieces of a delicate and graceful 
pattern, Mr. Fowler's ability as a pianist served well 
to interpret his capacity as a composer; and his 
taste admits of no qualification. A sparkling caprice 
on * Norma” was also given by the benejiciaire, and 
pleased equally. The assistant artists comprised 
Mille. Sinico, Signor and Mdme. Bettini, and Signor 
Foli, while Signor Pezzi attended with his violon- 
cello. The names of these artists are their own 
recommendation. Malle. Sinico sang with exceeding 
apirit Beviguani’s “La Fioraja,” and gained an 
encore. Signor Bettini attainel the like hovour 
for the serenade * Ecco ridente” from the “ Bar- 
bier’,” and in the quartet Mezza Notte" a hearty 
bis greeted the singers. The room was brilliantly 
fille!, anil the audience were no less appreciative 
than select. That they were the latter is vouched 
by the patronage, their Royal Hiyhnesses the 
Dachess of Cambridge and Princess Mary of Teck 
being amoug Mr. Fowler's patronesses, 

Signor Bellini’s first Morning Concert took place 
on Monday at St. George's Hall, Langham-place. 
The following artists assisted :—Mdlles. Clara and 
Nosamunda Doria, Valentini, and Lucy Franklein; 
Messrs. Vernon Kighy, Henry Gordon, Frank E1- 
more, Signor Caravoglia, and Gardoni. Solo pianist, 


aa the Dauphine 





THE THEATRES. 


An attempt not unprecedented but happily rare 

in London, though common enough in the provinces. 
was made on Monday by an ill-advised youth named 
Allerton at the Princess’s Theatre. For some 
time past the unfortunate young man has been 
ippurently suffering under a delusion that he wae 
fitted for Shakespearean tragedy. Actuated by 
this impulse (it must be recorded more as his mis 
fortune than his fault), by some means he con 
trived to gain admittance into the Princess's 
Cheatre, and there completed his murderou- 
design. The object of bis onslaught was a cha- 
racter of the highest respectability—commanding 
in fact the esteem of all. Need we say we allude 
toa late Prince of Denmark? But neither the 
age of this personage nor his position has alway- 
sufficed to preserve him from attacks such as that 
which culminated so fatally on Monday night; in 
fact he has frequently suffered from the malevo- 
lence of a race of Thugs, who, under the designa 
tion of Amateure, go about committing the most 
itrocious crimes. On Monday, then—to return to 
be assault in qnestion—the unhappy youn; 
man, having gained admittance to the staye o' 
the theatre in Oxford-street, proceeded at once t 
commence the deed of devastation. In an hon 
or two all was over, and the lamented Prine: 
Humlet lay a wreck at bis assailant’s feet. Sa 
to relate, the audience, made up apparently o 
fashionable friends of the assassin, seemed utter! 
callous to the murderous work proceeding befor: 
them ; nay they even cheered (though we fear ir 
irony) each fresh stab at the victim. We ar. 
unwilling to denounce this deed with the fore 
with which we should certainly treat a pre- 
meditated crime; for we regard it more as the 
offspring of a diseased fancy. The poor youn 
man evidently imagined he could act. We do 
not advise that the extreme measures of the law 
be taken but rather that he be at once removed 
from a theatre where his powers of mischief may 
be yet more fatally exerted, and taken to some 
congenial retreat—say the Crbinet Theatre a’ 
King’s Cross, the Bijou Theatre, Bivswater, o1 
any other asylum for incipient tragedians. 

On the off-nights of ‘* Hamlet” at the Princess's 
Mr. Dominick Murray has been playing Shylock 
an impersonation, it will be remembered, whicl 
he filled on the occasion of his recent benefit 
Miss Neilson will return to the Princess's on ‘Tues- 
day in Juliet—a part which, bating too much con- 
sciousness, she plays very well. 

Miss Jenny Wilmore and Mr. Felix Rogers have 
taken the Sadler's Wells for the purpose of giving 
a short series of performances. They commencec 
on Monday night. by the production of “ Louis XI 
and “ The Corsair’s Bride.”’ In the former Mr. 
Rozers appeared as Louis XI., and Miss Wilmor 
In the after-piece the princip»! 
characters were also sustained by Miss Wilmore 
and Mr. Rogers. The company includes Misse+ 
Temple, E Wilson, L. Payne, J. Gurdon, and 
Gorden; Mrs. Becket; and Messrs. C. Arnold, C 
Fisher, C. D. Pitt, and Davis. ‘ Louis XI." war 
repeated on Tuesday and Wednesday; and the 
remaining nights of the week ‘‘ Willie the Wan 
derer”’ was produced. 

On this Saturday the “ Grand Duchess” opens at 
the Olympic in Enylish, and on Monday he 


Signor Tito Mattei; Condactors, Signori Bevignani | French Highness performs the same ceremony at 


and Li Calsi. An excellent program was well got 
through, the beneficiaire particularly being greatly 
applauded. The hall was crowded with a fashionable 
audience, most of whom remained to the final piece. 

The second extra concert of the London Glee and 
Madrigal Union went off as usual with great éclat on 
Thursday. The next concert, on the 25th, is the 
last of this series. 


the St. James's. In the first case Mrs. Howard 


| Paul, in the second Mdlle. Schneider, will fill the 


principal part. The latter is of course the more 
famous and the more malapert Herzogin; but we 
have no doubt as to which will prove the more 
artistic. 

On Saturday, this day, a burlesque by Mr. F. 
Burnand of Messrs. Reade and Boucicault’s novel 


Mr. Aptominas continues to give his periodical | will be produced at the Queen's under the title of 


harp recitals at his residence. 
teresting to all lovers of the instrument, or indeed 
of music in any shape. It is a pity that more 
publicity is not giveu to their recurrence. 


These are most in- | “Fowl Play; or, Chikkin Hazard.” 


May it be 
more brilliant than the serial of the same name 
in Punch! At the same theatre Mr. Palgrave 
Simpson's new play, “ Time and the Howr,” errone- 





—— 


ously announced as “The Forgers,” ig in active 
rehearsal, 

“Caste” is to be revived at the Prince of 
Wales's next week, pending the close of the Season 

There has been little doing in the City this week, 
Mr. Perkins has a monologue at the Standard 
which has been attended with bat moderate 
success. It must be a high order of talent which 
single-handed, can bold the attention of * 
audience for three successive hours. Mr. Perking 
personated a variety of characters, and Was 
encored in a song in the character of a lady, and 
ilso in a pas seul by a ploughman. The attend. 
sence, however, (in part. doubtless, owing to the 
heat of the weather,) was thin, and tke audience 
began at the end of the second act to Manifest 
an inclination to depart. 

There will be, in a few days, another attempt 
to revive the fortunes of the City of London. 
Che advertisements “ hold the word of promise to 
the eye:" “redecoration of the theatre—efficient 
vompany—new drama, &c., &c.”—We shall see. 


ENTERTAINMENTS. 


Certainly the pleasantest species of entertain. 
ment this hot weather is that al fresco in which 
cind Cremorne stands high. The gardens are 
iow very beautiful, the flowers presenting their 
tsual diversity of colour and variety of kind, 
Jremorne, as is known to the general public, 
-bounds with theatres and buildings well adapted 
for performances and exhibitions. all of which are 
1ow occupied by ballet, circus, and other companies 
f celebrity. The program each evening com. 
mences with Henrique’s performing dogs and 
monkeys, followed by Mr. Hazard’s magical enter- 
‘ainment, whose adroit manipulation and clever 
leceptions pass away half an hour mest pleasantly, 
\ ballet precedes Natator’s extraordinary per. 
formance, whose subaqueous power continues to 
surprise the visitors as much as during last season; 
und not the least of the attractions is Malle. 
Pereira safely effecting her flight after the Pari- 
jan Circus troupe have worked through their 
‘questrian feats. Allowing an interval for al 
‘resco dancing, a splendid pyrotechnic display by 
fucker is given, when the military band leads 
‘he way to Sylvester’s entertainment, in which he 
ind three assistants close the special amusements 
by his mysterious vabinet. Less commendable in 
var Opinion is the agility of Mdille. Pereira, the 
trapezist. However admirable from the muscular 
yoint of view may be these female swingers and 
‘ontortionists, we ourselves could never command 
wny enthusiasm for feminine biceps, and bave 
ways protested against Azella, Pereira, et id genus 
omne. 

Though a roof and an enclosed area of gaslight 
have little attractions for the public at this season 
compared with the evening air and a whiff of such 
crass as the suo bas net atierly burnt up, still the 
Alhambra minages to retain its prosperity. By 
L compromise with the exigencies of the weather, 
t manages to suggest the idea of coolness ins 
uew ballet, called pleasantly “ The Mammoth 
Waterfalls.” The scenery, as may be anticipated 
oy everybody who knows Mr, Strange’s resources, 
.s gorgeous. Mr. William Calleott bas painted 4 
splendid deep woody ravine, down which 
water pours with a plash which is delightful 
hear. The dresses of the ballet are fanciful, 
minding one both of Papageno and Pizarro; 
the dances are full of character. Besides the 
ballet, there is no end of gymnastic exercises st 
the Alhambra. Female acrobats seem all the 
rage just now; and here we have Malle. Nathalie 
and her two sisters, a trio of muscular yours 
women. We have expressed our opinion too often 
of this class of entertainment to need to recapit* 
late it here. Mdlle. Nathalie is doubtless pied 
lean, and many people confound streugth W! 
beauty and grace. But for our part a wide gap 
exists between them; and beauty and grace may 
often be lost in a preponderance of muse 
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Woman in tights swinging on one foot, and head | Chorus—“‘ How exovllent Thy Name” 


downwards, may be an embodiment of charm ; 
put we prefer on the whole woman in the natural 
position, and with the ordinary social “ fixins.”’ 








THE HANDEL FESTIVAL. 





Tue REHEARSAL. 

On Friday, the 12th inst., the triennial Handel 
Festival at the Crystal Palace commenced with what 
was styled a rehearsal, but what was to all intents 
gs much a performance as those that succeeded it. 
Certainly the music performed on the Friday was to 
be repeated on one or other of the three following 
days, and may therefore be said to have been re- 
hearsed, but from a glance at the ‘ probable pro- 
gram,” it will be seen that the music selected was 
for the most part that which would least need re- 
bearsal, and that it was contrived to include the 
most popular pieces and engage the principal vo- 
calists of the entire festival. No doubt both per- 
formers and conductor felt relieved from a sense of 
responsibility through the Friday’s meeting being 
called a rehearsal, and it was well that in their first 
public gathering all should feel at their ease. The 
Directors of the Festival provided a most liberal 
entertainment for their audience on this occasion, 
and it is no wonder that a very large number 
of persons attended, amounting to some 18,600, 
who fully appreciated the advantage of hearing 
on more favourable terms, and with the loss 
of only one day’s time, the choice pieces of the 
festival. The various alterations in the arrange- 
ment of the seats, and the addition of the screens 
to retain the sound within the portion of the build 
ing allotted to the audience had the best effect ; and 
though the screens might possibly absorb a portion 
of the sound, the acoustic effect was far better than 
when the chords were allowed to wander and re- 
echo throughout the building, and the former bad 
effect of vibration was in a great measure counter- 
acted. These screens, too, prevent the noise made 
by persons walking about and talking in other 
parts of the building from being heard. The 
grand effect produced in the great orchestra by the 
immense array of instrumentalists and choristers 
cannot be overstated, the gay dresses of the female 
vocalists strongly contrasting with the sober gar- 
ments of the opposite sex, while the large organ at 
the back seemed picturesquely brought into connec- 
tion with the instrumental phalanx in front by the 
disposition of the large drum, and the pair of Tower 
drums, It may not be generally known that these 
drums (which are the property of Messrs. Potter) 
owe their nomenclature to their being covered 
With the skins of the last lions which died in 
the royal menagerie formerly kept up in the Tower 
of London, Their tone is magnificent, and 
they are particularly effective in their present 
tituation. The appearance of the floor of the tran- 
tept was most bright and gay, the strong sunlight 
bringing out the varied colours of the ladies’ dresses, 
tu producing the effect when seen from the galleries 
of an elaborate mosaic or of a crowded parterre of 
fowers. After the preliminary tones of the organ 
had enabled the band to tune their instruments, 
both orchestra and audience rose en masse for the 
inevitable God save the Queen,” the first strains 
of which gave an earnest of what was to come in the 
fraud choruses of the mighty master who was 

Prime cause of the gathering. Three verses of 
the “National Anthem” were sung: the first by 
the trebles ; the second (in the subdominant) by the 
iltos, and the last by the chorus in full harmony. 
This prelude evidently greatly affected the hearers, 
tnd after the concluding strains the commencement 
of the Handel mnsic was awaited in breathless si- 
lence, The following was issued as the probable 


Program, and with very slight modification it was 
d to — 
Paar I. 
rat Anil the glory of ths a 
tie" For anto u hild Moen ka seeee 
Ciorts—* Halietiyj ht * oo meet og vt 
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4" How excellent Thy name” .............se00s 
Ab" An infant raise i”... PEST By - 
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Chorus" Our courage” .,.,.. 
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GRU MMNT nn. oo ccceca gone seencassee a 
Chorus—* Evvy. eldest born of hell !?..........c00 cece o- 
The Dead March ... 


Recit. and Air —""0 voi dell’ Erebo” eigenen R-surrezione, 
Air—‘ Wise men flattering” .. -» Judas M tceabee 1s 





Recit.—‘: Deeper aud deeper still” ............00.5 Jephthah. 
Air—** Watt her, angels". . pore hres on 
Chorus—*‘ ile saw the lovely youth” .,............ Theodora 
(Wwerture— secs seseeeee sovsesesees Occasional Oratorio. 
Chorus —‘‘ May no rash intruder” .................. Solomon 
Air—“ Where’er your walk”. 22... wcccesccccscecs Semele. 
Chorus —‘* Now Love, thateverlisting boy.............. ” 
Du-t—"'O lovely pease” .... occ cece ee eee Julas Mace baus 
Kecit. and Air—**Sweet bird’ .........ccc08 ew ce ee L' Alla o 


Chorus—“ The mauy rend the skies ’ 


Par LI. 
Doubl* Chorns—“ Immortal Lord’ 
Air—*' Pious Oruies”™ ........ 5... 
Air—“‘ Let the bright Seraphim”... oo. ce eee eee 
Selo and Ch -rus—‘ Mu-ic spread thy voice” .. 
Air and Double Chorns—** shake th dome” . 
Recit and Chorus—** Draw the tear” 
Air and Ch -rus—*‘ Thus ro'ling surges"’ 
Air—"'O had [ Jubal’s lyre” .. os so b06 60-08 
Trio and Choi us—*‘ See the conquering” ~ 
Double Cherus—‘‘ He spike the sord” ...... Israel in Egypt. 
Double Chorus—*‘ He give “hem hailstones”,. 
Chorus—“ He sent a thick darkness” .... ... 
Double Chorus—* He rebuked the Red Sea” .. 
Duet—*' The Lord i- aman «t war"” .. 
Double “horns ‘The pe-peshal hew” .... 
Double Chorus—*‘ The Lord shall reigu”...... 
bar Duuble Chorus—** The horse and his 

ME ovse-thveees neuen 


see Abewander's Feast. 
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seseeess Judas Maccubaus. 
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The chorus, ‘And the glory of the Lord,” was ex 
ceedingly well given, the mass of vocal power tellin 

marvellously, particularly in the latter portion: i 
is a very common fault in the execution of thi 

chorus that the brass instruments overpower th 

singers; here, however, the bass subjects stood o1 

as boldly as cou'd be desired, and the brass we 

merely an appropriate and sustaining accompan’ 
ment. The pianissimo reading in the ‘ For unt 

us” was wisely abandoned: the contrasts are sufi 

ciently striking without their being exaggerate 

in a manner never dreamt of by the compose: 

The “ Hallelujah” followed, and was performe 

with all its sublime effects enhanced by suc 

a combination of vocal and instrumental forces, 2 

had probably never before joined in its executior 

Of course it is familiar to every one of the’ pe 

formers, and considering the space covered by t] 

chorus and orchestra, and the Jaws which regulat: 
the travelling of sounds, the correctness and pre 
cision attained were amazing. It was not difficul 
to appreciate the universal thrill produced on th: 
sympathies of the audience. In the chorus, “ Hov 
excellent,” from ‘ Saul,” rather a trying piece fo 
both band and chorus, there was no fault to bi 
found; though it had not the certainty of the fa 
toiliar choruses from the ‘ Messiah.” To Mdme 
Lemmens-Sherrington was allotted the beautiful air. 
also from * Saul,” ** An infant raised,” and we 
need hardly say that full justice was done to i! 
The chorus “ Envy, eldest born of hell,” went ver: 
well, and the familiar ‘‘ Dead March" was admi 
rably given by the band. This march is an apt ill ir 
tration of the attainment of the tru'y sublime b; 
artistic use of simple materials; whether rendere: 
by the limited band which accompanies to his grave 
the deceased soldier, or merely played on the chure 

organ as a tribute to the memory of departe: 
worth, its chief characteristics remain, and these es 
sential characteristics it is in the power of th: 
mightiest combinations only to enhance. Tho ai 

from the “ Resurrezione” was ecapitally sung by 
Mr. Santley; and Malle. Christine Nilsson in 
the ‘‘Wise men flattering,” showed that she 
could appreciate and render Handel's music in a 
manner that would surprise and all but satisfy 
her detractors. The magnificent recitative from 
“ Jephtha”—‘in which Braham has possibly never 
been equalled—no one who ever heard his “lash 
me into madness” could ever forget it)—Mr. Sims 
Ree ves delivered as no living singer could give it, and 
was greatly applauded, as also in the following air, 
“‘ Waft her, angels "—applause which he righteously 
deserved for the passion and feeling which he dis- 
played. It appeared to us, however, that he hardly 
put forth his full powers, possibly taking the “ re- 
hearsal” view of his duties. The chorus from 
‘* Theodora,”’ said to be one of the chief favourites 
of its author, is certainly a magnificent composition, 
and was fairly executed. The band got well through 
the overture to the * Occasional Oratorio,” one of 
the most popular of Handel's overtures : the fugue 
and march went capitally ; the oboe solo was hardly 
so satisfactory. The ‘ Nightingale” chorus from 


Saul, | 


; “* Solomon” was sung with greater delicacy than 
|we should have thought attainable by so large 
'a choir; ant the chorus from “ Semele,” which 
must have been comparatively unknown both to 
singers and listeners, was very fairly done: it fell 
somewhat flat, however, on the audience, who were 
more ready to enjoy old favourites than to trouble 
themselves about discovering any of Handel's recon- 
dite beauties. We must not omit to notice Mr. 
Cammings's delivery of the charming air which pre- 
veded this chorus, “ Wheree’er you walk:” it was a 
piece of careful and chaste singing, and was much 
ipplanded. Mr. Cummings is heard to advantage 
in a large area, his distinct enunciation and equal 
style standing him in good stead. The duet from 
“* Judas Maccabeus” was allotted to Mdlle. Nilsson 
and Mdme. Sainton-Dolby : Mame. Lemmens-Sher- 
‘ington produced quite a furore by her brilliant ren- 
lering of the ‘* Sweet bird,”’ with its elaborate flute 
»bbligato ; and the first part of this really monster 
concert was brought to a satisfactory conclusion by 
he magnificent chorus from * Alexander's Feast" 
-one of the most melodious and attractive that 
{undel ever wrote. The band and chorus were 
yubtless glad of ‘‘an interval for refreshment ;" 
nd it speaks well for the arrangements for egress 
com the orchestra, that in a very dew minutes the 
nmense space was quite deserted. 
Of the pieces in the second part of the program, 
e will only allude to the most conspicuous, espe- 
ially as we shall have to recur to them on subse- 
uent days. Malle. Tietjens sang ‘ Pious Orgies" 
1a style quite removed from the conventional habit 
f English singers; and Miss Kellogg sang with 
reat spirit and piquancy the familiar air “O 
ad I Jubal’s lyre.” Mille. Carola joined Mr. 
arper in “ Let the bright seraphim,” and though 
e voice was occasionally flat, both were vocife- 
vusly applauded. The two choruses, ‘ Thus rolling 
irges”” and * See the conquering hero” were both 
peated ; the first at the behest of Mr. Costa, the 
gcond for the gratification of the audience. It was 
‘easant to have the old universal favourite re- 
rated; we question if it has ever been so magni- 
cently performed before. Of the choruses from 
Israel” we need only allude to the wonderful 
fect of the “ Hailstone Chorus,” which went 
Imirably, and ‘‘ He sent a thick darkness,” which 
as not as usual couspicuous for ending out of 
me. The ‘rehearsal’ lasted about five hours, 
uring the whole of which time the enjoyment of an 
ttentive and appreciative audience was at the highest 
iteh—the enthusiasm of the provincial visitors 
eing particularly noticeable. There wero many 
ersons present familiar with the great musical 
‘atherings of the continents of Europe and America; 
nd the opinion was invariably expressed that 
nothing approaching this festival had ever been 
ttained or was attainable out of England. It was 
ndeed a pleasant day for all concerned. Their 
auecess had made the chorus feel their feet, and 
they were so lit le fatigued that later in the evening 
the *‘young men from the country" indulged in 
some very good glee singing on the grassy slopes 
n the Palace grounds. 





On Saturday Handel's ‘Firework Music” was 
oerformed as preliminary to the grandest pyrotechnic 
Ji-p ay which has taken place at the Crystal Palace, 





First Dav, Mowpay, * Tue Messian.” 

At an early hcur a lorge section of the fashionable 
and musical world commenced their pilgrimage to 
Sydenham, and by two o'clock nearly twenty thou- 
sand persons had assembled to hear Handel's 
masterpiece. The audience was certainly more 
brilliant, as well as more numerous, than on the 
previous Friday; but the admirable arrangements 
within the palace prevented any crowding or incon- 
venience. All the avenues were kept clear, and 
there was not the slightest difficulty or delay in 
seating the audience. Precisely at two o'clock Mr. 
Costa ascended his rostrum, and, as on the preceding 
Friday, the day’s performance commenced with the 
‘* National Anthem,” sung as previously from Mr. 
Costa’s own arrangement. As is usual, the audience 
for the “ Messiah" was inclined to be ‘ serious,” 
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and the demonstrations of applause were less 
marked than before. As we may assume without 
rashness that our readers are pretty well acquainted 
with this “Sacred Oratorio,” we will abstain from 
any critical disquisition on the work itself, for which 
there is the less occasion, as our daily—we had 
almost written our non-musical—contemporaries have 
indulged at length in such disquisition—what they 
have to say being, however true, certainly not new. 
On the other hand, in the official program, the 
amiable and erudite librarian of the Sacred Har- 
monic Society, Mr. Husk, gives some interesting 
notes by way of preface, in one or two cases draw- 
ing deductions which are possibly new, though 
their trath is hardly self-evident. For the 
first (p. 5) ‘‘Handel took with him from England 
to Dublin, an organist named Maclaine. It seems 
therefore probable that he conducted his Irish 
performances with the baton (in the manner now 
used).’"—Q. E. D. For the second (p. 6) ‘ There is 
scarcely a town in Great Britain where it [‘* The 
Messiah”) has not been frequently—in many con- 
stantly—given.”’ This reminds us of the elysium of 
devout chapel-goers—the place 
‘* Where congregations ne’er break up, 
And sabbaths have no end.” 

And thirdly (also on p. 6), ‘‘ Mozart wrote his ad- 
ditions to the score, intended as a substitute for 
the extemporaneous accompaniment on the organ.” 
But to return. 

The last strains of ‘God save the Queen” have 
hardly died away when the overture commences, the 
effect of the immense body of stringed instruments 
being marvellous: there is no indecision in the 
slow movement, and the fugue is taken up readily 
and decidedly, and admirably played. The intro- 
ductory symphony to ‘Comfort ye” is played a 
little fast, but the singer takes his own time and 
declaims famously and naturally, though we had 
rather he would not discard Handel's appoggiaturas. 
In the following air Mr. Reeves is faultless in 
execution and enunciation, but it seems that he 
is not putting forth his full power, possibly he is not 
in good voice. Still we feel that ‘ none but himself 
ean be his parallel,” and when he has finished he is 
applauded to the echo. The chorus which follows is 
executed to perfection. Mr. Santley is all that can 
be wished in the recitative ‘‘ Thus saith the Lord ;" 
why does he not sing the air which it in- 
troduces? Whether Handel intended them for 
a bass or a contralto, he certainly intended 
both recitative and air to be sung by the same 
voice. It is possible that the air may have 
been suitable to the peculiar organ of some 
male alto; it is certainly not fitted for any lady we 
know, and it would be ungracious to criticise Mdme. 
Sainton's execution of it. In the recitative and air, 
* O thou that tellest,” this lady displayed her mar- 
vellous talent for this kind of music, and our admi- 
ration is only tempered by the regret that there 
should be the slightest symptom of wear in such an 
artist. Mdme. Sainton was highly and deservedly 
applauded. Mr. Santley followed in the recitative, 
** For, behold, darkness,” in the last chord of which 
some sharp A's in the orchestra made themselves 
unpleasantly conspicuous. The subsequent air was 
magnificently sung, and admirably accompanied, 
Mozart's diminished sevenths being distinctly heard 
without any undue prominence. The “ For unto 
us" followed with the abandonment of the puerile 
reading which has so long been in vogue at Exeter 
Hall, and of the glorious effect of this chorus 
it is impossible to speak too highly. The runs 
were here and there rather thick,—almost a ne- 
cessity with so large a number of voices, but this 
was the only blemish, and the audience were worked 
up to the highest pitch of enthusiasm, the desire for 
@ repetition being universal, but resulting only in 
the first few bars of the Pastoral Symphony being 
inaudible. As the demand for an encore was una- 
nimous, we think it would have been more judicious 
of Mr. Costa had he for once yielded. The lesson, 
however, was profited by, and no more encores were 
attempted. 

The “ For unto us" is another conspicuous in- 
stance of the inherent grandeur of Handel's music. 
Nothing can surpass the sublime effect produced by 
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its performance by such a colossal orchestra as here 
assembled: but an analogous—on some even a more 
thrilling—effect is produced from its execution in a 
cathedral with their insignificant choir of a dozen 
boysand half as many men. This has been realised 
often at Westminster Abbey; it may be realised 
also where the surroundings are less likely to assist 
its development. No one has ever heard this chorus 
as the Christmas anthem at the Foundling Hospital 
—executed it is true as far as the means allow to 
perfection—without knowing that however desirable 
large masses may be for its interpretation, the work 
is independent of mere numbers, and that its merits 
arise from the judgment of the composer in a pro- 
portion greater by a thousand to one than from any 
adventitious aid. 

The Pastoral Symphony was beautifully played, 
though taken faster than those acquainted with 
Handelian traditions would approve. The following 
recitations were allotted to Mdme. Tietjens, who 
threw her whole soul into them, and produced a 
corresponding sensation. The bright and suggestive 
“Glory to God” was capitally rendered from its 
brilliant opening to the light and “ feathering” 
conclusion, the piano of the male voices being 
well sustained. Mdme. Tietjens was hardly 
so successful in ‘ Rejoice greatly,” which— 
nothwithstanding the dicta of modern critics 
who have found out that this and other songs 
were written merely to suit the idiosyncracies 
of certain singers of Handel's time—is susceptible 
of something beyond a mere rendering of the notes. 
Of course her magnificent voice told well, but we 
have heard far less naturally-gifted English singers 
produce more effect in this trying solo. The air, 
‘* He shall feed his flock,’’ was divided in accord- 
ance with the prevalent bad taste, between Mdme. 
Sainton and Mdme. Tietjens; both ladies left 
nothing to be desired in their interpretation. ‘ His 
yoke is easy” (with which the first part concludes) 
was well and spiritedly given, and the orchestra was 
speedily cleared of its four thousand occupants who 
had well earned, and no doubt well used, the interval 
of relaxation which was allotted them. Many of 
the audience, too, were glad of a little relief to their 
attention, and about three-quarters of an hour 
elapsed before all were assembled for the second 
part, 

The first chorus of the second part, ‘‘ Behold the 
Lamb of God,”’ was quite up to the mark, and Mdme. 
Sainton’s ‘‘He was despised” is so well known 
that further remark than unqualified commendation 
is unnecessary. The last part of this air, which 
long used to be omitted, is restored—a matter, we 
think, of little moment if curtailment is allowed in 
any portion of the oratorio. The following series of 
choruses, contrasted as they are in style, were given 
to perfection, the difficult fugue, ‘‘ And with his 
stripes,” in particular going very steadily. After 
this it was hardly possible that ‘‘ He trusted in 
God" should go otherwise than well. Apropos 
of this chorus, a distinguished critic compliments 
Mr. Costa on his occasionally allowing his chorus to 
conduct him: credat Judeus. Mr. Sims Reeves 
delivered the following recitatives with his ac- 
customed feeling, and the two airs ‘* Behold and 
see’’ and * But thou didst not leave’ were given— 
the former with all the pathos, and the second with 
that refined expression of jubilant rejoicing which he 
knows so well how to convey. The latter air has but 
lately been restored to the tenor voice, to which 
it rightly belongs: it is to be hoped that it may not 
go back again to the soprano through a want of 
tenors who can do the same justice to it as Mr. 
Reeves. The chorus, ‘ Lift up your heads,” was no 
exception to the general rule of successful perform- 
ance, the staccato before the final cadence being per- 
fect. Mdme. Rudersdorff had the charming air ‘‘ How 
beautiful are the feet’ assigned to her, and too 
much praise cannot be given for her correct and 
impassioned rendering. Indeed this song stood out 
in strong relief from the contrast of the style of 
delivery with that of the other soprano songs. Mr. 
Radcliffe deserves a word of acknowledgment for his 
flute obbligato. In the execution of ** Why do the 
nations" Mr. Santley approaches nearer to what 
Henry Phillips was in his prime than any living 
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68, 
artist; he has the advantage too of a better Voice 
and the audience warmly applauded him. The 
voices were a little unsteady in * Let us break.” ~ 
Mr. Costa soon reduced them to order, and all went 
well again. We have heard Mr. Reeves to greater 
advantage in ** Thou shalt break them,” in Which “ 
appeared rather chary of exerting himself, then 
it seems ungracious to find fault when he actually 
did so much. Of the “ Hallelujah ” it is impossible 
to speak in too high terms. The execution of the 
previous Friday was even surpassed, the audience 
seemed rapt, and did not resurhe their seats until 
the last strains had utterly died away. It was 
certainly by far the finest performance of this chorys 
we have ever heard. 

After a very short interval Mdme. Tietjens pro. 
ceeded with the universally admired “I know that 
my Redeemer,” to which she did ample justice— 
not always however in accordance with received 
notions. Still her magnificent voice told so well in 
the sustained notes, and she occasionally infused 
such intense feeling, that to criticize at all seems 
hypercritical. But the audience had not recovered 
from the ‘‘ Hallelujah,” and she barely received the 
applause deserved. 

There was no fault to be found in the execution 
of the subsequent quartet with chorus, and in “Tho 
trumpet shall sound” Mr. Santley and Mr. Harper 
were everything that could be wished. It is a great 
pity that the charming air “If God be for us” js 
not retained. On such an occasion it would be well 
if the work could be performed entire ; but if this is 
undesirable at any rate this one air should be 
retained, not only on account of its intrinsic 
beauty, but for the sake of breaking the monotony of 
key in what are now the four last pieces of the 
oratorio. We feel assured that such an audience 
as assembled on Monday would not grudge the few 
minutes’ extra time demanded. Anyhow, it is not 
well to proceed at once from the bass solo (itself 
curtailed of its second part) to the ‘ Worthy is the 
Lamb.” This chorus, with its marvellous ‘ Amen,” 
forms no exception to the excellence of performance 
throughout; the fine effect of the violin passages 
could not be surpassed, and the mass of vocal 
power displayed in the intricate passages of the 
double fugue, made an impression which will not 
readily be obliterated. On its conclusion the ap- 
plause was loud and reiterated, and it must have 
been a proud moment for Mr. Costa, accustomed as 
he is to similar saccesses and their consequent 
ovations. Thus concluded what in our opinion is 
the finest performance of ‘ The Messiah” that has 
ever taken place. 

The arrangements of every kind for the accom- 
modation of the public were absolutely perfect, and 
reflect the highest’ credit on the committee, and 
most particularly on the able and energetic manager, 
Mr. Bowley, who was on the spot prepared to rectify 
any hitch, should such arise. But as far as we 
can learn, everything went well, and gave the 
greatest satisfaction to all concerned. 


Seconp Day, Wepnespay, ‘ SELECTION.” 


Part L. 
Chorus—‘‘ How onneiont thy MAMO”.... cece eee eeeenens 
Solo— An infant raised ”.. ..-.++seseeree eres senses 
Semi-Chorus—“ Along the monster atheist strode” 
Chorus—‘‘ The youth inspired” ...... ee eres cree eerees 
Chorus—“ Hallelujah” .... +... --seseeeceeees 
Chorus—‘‘ Envy, eldest born of hell” ... 
The Dead March 
Air—‘‘ From mighty kings” 
Air—‘ O voi dell’ Erebo,"’......+ 


Air—“ Wise men flattering” .. * 
Recit.—“ Deeper and deeper still”......+++-++ 
Air—*‘ Waft her, angela” ...... ..seeeveeeeeeeee 
Chorus—‘‘ He saw the lovely youth”.......-++++ 

Part IT. 
Sie eee coe eeenan se ee alent 
Air—** Laschia ch’io pianga”’....0+ seer eeeeee seers 
Recit.—‘ I rage, Imelt”.. 6.24625 ee ee ee ee .. Acis and Galatta. 
Air—"O reddier than the cherry” ....-++5 ++ ” 
\ir—* Wheree’er you walk” 4... ssseeesereee coe Hemel 
Chorus—‘ Now love, that everlasting boy” ..-...--s7-. yay 
Duet—*' O lovely peace” 2.0... cece cee ee . Judas a” 
Aii—‘ Sweet bid”. SEE ee Se] 
(horus—‘‘ The many rend the skies” ...... Alexanders 

Par: JIL 

Double Chorus—‘ Immortal Lut” «...+++++1000+ +1 :- Dében 
sir—"* Plows Orglea” .. + .c0rscsvaccoss +s --0mdas Mectnne 
Air—“ Sound an alarm" ......+++ oe ” 
Ch rus—* We hear” .. .. 2 cs ce cece cece eeee ” 
Air—“ What though [ trace”. .... 0050+ 
Air—“* Let the bright Seraphim” ......+ 
Double Chorus—“ From the censer” ...- 
Solo and Chorus—“‘ Music spread thy 
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“ ose cece cece ce SOLOMOn. 
- 104 Chabal tyre” er. svesseeseneee ns Joshua. 
Trio and Chorus—‘‘ See the conquering Seeebeccnenees op 

The opening of the second day’s festival lost 
gome of its éclat through the omission of the 
«National Anthem ;" Mr. Costa proceeding at once 
with the triumphal ode from ‘* Saul.” The chorus 
«How excellent ’ was even better done than on the 
rehearsal day: in other respects the remarks we 
then made on the “ Saul” music strictly apply to 
the present occasion. Mdme. Sherrington was in 
excellent voice; and the ‘‘Dead March” produced 
a wonderful sympathy in those who heard it. Malle. 
Nilsson gave her enemies another lesson, by which 
we hope they will profit, in her singing of “From 
mighty kings,” the recitative being well and dis- 
tinetly declaimed. This song used to be remark- 
able for the prodigious cadences which some singers 
introduced; if Mdlle. Nilsson slightly offended 
against good taste in this respect, her error was venial 
compared with what we have heard from avowed clas- 
sicalists of a few years ago. The ‘‘ Wise men flatter- 
ing” again was beautifully given, and the public 
evidently fully appreciate her talent, in spite of the 
efforts of one or two jaundiced and captious critics. 
Mr. Santley’s air, ‘‘O voi dell Erebo,” was well 
given and well received. Mr. Sims Reeves displayed 
more verve in his recitative and air, but was still to 
our thinking somewhat below his mark. The 
chorus from ‘* Theodora’’ was perfectly given, 
but the audience were not appreciative. The 
“Occasional”? overture was perfection itself, the 
slow oboe movement going better than on its 
prior performance; it was listened to through- 
out with the greatest attention, and much ap- 
planded. The light and shade and _ exqui- 
quisite pianos in ‘* May no rash intruder,” show 
as well as anything Mr. Costa’s power over 
his musical legion—how perfectly he holds his 
masses in hand, and how obedient they are to his 
intimations. The song from ‘ Rinaldo” was given 
with great taste by Mdme. Tietjens, but its beauty 
was not sufficient to attract an audience unfamiliar 
with it, and it fell rather flat; we trust, however, 
that it may not be thrown aside, as it is a gem of its 
kind, and one that on two or three hearings will, we 
believe, become a favourite with the public. Of 
Santley’s ‘‘O ruddier than the cherry” we need 
not say a word, as every one knows it; he was of 
course encored, and—not of course—was allowed to 
repeat it. Mr. Cummings afterwards distinguished 
himself in the air from ‘‘ Semele,” with its beautiful 
accompaniment, which was deliciously played; and 
the chorus from “Semele” was as well done and 
better received than on the Friday. The pieces 
following, to the end of the second part, call for no 
remark beyond what was said in our former notice. 
8o far all had gone well, and the artists sought their 
refreshment in the highest spirits. 

The first piece in the next part—the splen- 
did double chorus from ‘“ Deborah’*—at once 
secured the attention of the audience. ‘Tietjens 
followed, singing the “Pious Orgies” with infinite 
pathos. The “Sound an alarm” had been trans- 
Posed to suit Mr. Sims Reeves, and consequently 
lost some of its brightness, while it relieved him 
from considerable exertion. It is all nonsense to 
talk about Handel’s pitch being reverted to; no 
alteration of pitch can make the keys of C and D 
Similar in result. Mr. Reeves acquitted himself well, 
ind was rewarded with loud and continued plaudits. 
The lovely air from * Solomon,” ‘* What though I 
trace,” was beautifully rendered by Madame Sainton, 
and Mdlle. Carola gave ‘‘ Let the bright Seraphim” 
much in the same manner as at the Rehearsals, 
to the disappointment of those who had formed 
® high opinion of this lady’s capabilities. The 
pe was capitally played by Mr. Harper. 

, effect of the double choirs in ‘‘ From the cen- 
ser” Was prodigious: the singers were evidently at 

me, and the manner in which the second subject 
Was Sven out, Live for ever,” deserved warm ap- 
gp Iu the airs and choruses describing 
a power of music over the passions there 
7 no room for fault-finding. Mdme. Sainton 

“S particularly successful in ‘‘ Thus rolling surges.” 

§ Kellogg, who might have had with advantage 
more allotted to her, sang with great 





spirit “O had I Jubal’s lyre,” after which the day’s 
program was brought to an end by ‘ See the con- 
quering hero.” The feeling among the company 
appeared to be intense satisfaction. No little skill 
was shown in the preparation of the program of this 
day’s music: it is not often that the ‘ Messiah” 
attracts a less numerous audience than a ‘ Selec- 
tion.” The number of solos and of their executants, 
will perhaps furnish the true reason, rather thaa 
any preference for the music per se. There were 
21,550 persons present. 

As on the two previous days some of the country 
choristers sang some glees in the grounds. There 
was generally too much noise in their immediate 
neighbourhood for their efforts to be appreciated. 
Later in the evening, however, a party were invited 
by Mr. Bowley, to Rockhills, and sang on the lawn 
till long after dusk, some fine old favourites in good 
style. The audience was limited and quiet, and the 
fine effect of the voices in the still evening will not 
soon be forgotten. 

The “ Israel’ will be in course of performance as 
we go to press, and we must defer any further 
remarks on the festival generally to our notice of 
the third day’s performance in our next issue. 

We are very glad that the continued fine weather 
promises a triumphant conclusion, as well as a 
numerous attendance on the last day of the festival. 
It is to be hoped that on this day some at least of the 
Royal family may be present. In any country than 
England there would have been no lack of royal and 
aristocratic patronage for such an undertaking, 
but so far this commemoration has not experienced 
anything of the kind. It used to be different here 
not long ago, and a sort of “people’s day” was 
provided of inferior fare at cheaper rates. It might 
be worthy the attention of the committee of the next 
musical festival, whether they should organize a 
special day for the nobility and upwards, at which 
the Great Vance and the Jolly Nash and kindred 
spirits might appear. Of course, high prices must 
be charged, as the gathering could not be numerous. 
Verbum sap. 








THE OXFORD COMMEMORATION. 

On Wednesday the Oxford Commemoration 
took place under brilliant auspices. The Royal 
party were driven to the Deanery, Christ Church, 
and, after a short delay, to All Souls College, 
where they were received by the Vice-Chancellor 
and Proctors, and a procession having been formed 
in the usual manner, they proceeded to the 
Sheldonian Theatre, the gates of which were 
thrown open shortly after ten o'clock to the 
undergraduates, and, although a very large num- 
ber had been sent down for the long vacation, the 
gallery allotted to that body was quickly filled, 
and presented the same animated appearance as 
in days of yore. The semicircle and organ- 
gallery were, as usual, set apart for the ladies, 
who formed a coup d’eil seldom seen elsewhere. 
The area was occupied by Masters, Bachelors, and 
strangers; but, in consequence of the new regula- 
tions, by which Masters of Arts are only admitted 
by ticket, it was not so full as usual. A good 
deal of cheering and hissing of various public 
characters and subjects appeared to afford the 
undergraduates unlimited satisfaction. The pro- 
cession consisted of their Royal Highnesses the 
Prince of Wales and the Crown Prince of 
Denmark (who walked by the side of the Vice- 
Chancellor), the noblemen, doctors, &c. The 
entrance of the Royal visitors was announced 
by the organ striking up the National Anthem, 
in which the whole assemblage joined. Their 
Royal Highnesses took their seats on the 
right of the Vice-Chancellor, in the State 
chairs used when the Prince and Princeess of 
Wales visited the theatre in 1863. The Vice- 
Chancellor, in a Latin speech, first presented the 
Crown Prince with the diploma of the degree of 
D.C.L., which had been granted by Convocation 
the preceding day, and afterwards proceeded to 
confer the honorary degree of D.C.L. on the 
following distinguished persons, who were intro- 


duced: Sir Travers Twiss, D.C.L., Regius Professor 
of Civil Law; the Rev. George Salmon, D.D., 
FRS., Regius Professor of Divinity, and 
Fellow of ‘Trinity College, Dublin, eminent 
as a mathematician and as a theologian ; William 
Allan Miller, Esq., M.D., Professor of Chemistry, 
King’s College, London, Fellow, Treasurer, and 
Vice-President of the Royal Society. The three 
eminent men were received with considerable 
applause, but great disapprobation was expressed 
at the absence of Longfellow, whose name was 
down in the official list. No explanation was 
given for the absence of the poet, but it was un- 
derstood he was unavoidably detained at Cam- 
bridge. Upon the completion of the interesting 
proceedings connected with the honorary degrees, 
the Professor of Poetry, Sir F. H. Doyle, Bart., 
M.A., of All Souls, delivered the Creweian oration, 
amidst many interruptions, and after vacating 
the rostrum the successful competitors for Uni- 
versity prizes recited their compositions. 

In the afternoon the annual musical féte given 
by the members of the Apollo University Lodge 
was held in the beautiful gardens of New College, 
and proved one of the greatest successes of the 
Commemoration festivities. The bands of the 
Coldstream and Grenadier Guards performed a 
choice selection of music. The féte was one of 
the most successful we ever remember, and reflects 
great credit on Brother M‘Calmont, the hon. secre- 
tary, and the liberal body of which he is a 
member, After the termination of the féte the 
St. John’s College Theatrical Society repeated 
their clever impersonations at the Victoria The- 
atre, which was crowded with a fashionable and 
discriminating audience, 





COUNTERFEITING A CONJUROR. 





Mr. Philip Rubini, better known as Signor 
Rubini, the celebrated conjuror, came before Mr. 
Paget, at the Thames Police-court, last Friday, 
and complained that a man named Charles Spencer 
Crowder had assumed his name, and had been ex- 
hibiting himself at the Garrick Theatre, in Leman 
Street, Whitechapel, as Signor Rubini. ‘It was 
not likely,” said the applicant, ‘‘ that with my repu- 
tation I should appear before a Garrick Theatre 
audience. I would rather be whipped first.” He 
then put in one of the Garrick Theatre bills, in 
which it was stated that, for a limited number of 
nights, ‘‘Mr. and Mrs. Rubini, of the Egyptian 
and St. James's Halls, will make their first appear- 
ance, and perform their marvellous feat of behead- 
ing a lady, performed by Rubini 150 nights. Rubini 
will vary his entertainment each evening.” Crowder 
had copied the style of his (Signor Rubini’s) an- 
nouncements. He had just terminated a brilliant 
London season of 150 nights, and the “ beheading 
of a lady” was one of his principal feats. In 
answer to Mr. Paget, Signor Rubini said he had 
been present at the performance of his counterfeit, 
and he had written to him and requested him to 
discontinue the use of the name of Rubini. He had 
also issued a placard, of which the following is a 
copy :—‘* Rubini.—Public notice.—Rubini, the great 
conjuror, of the Egyptian and St. James's Halls, 
will not appear at the Garrick Theatre, White- 
chapel, and also begs to state that Mr. C. Crowder 
has used his name te deceive the public, at the 
same time injuring his reputation, by allowing a 
person named Olliver, late ticket-taker at the 
Grecian Theatre, to carry out his imposition. 
Public, don't be deceived, you will not see the 
original Rubini. There is but one Rubini.” 

Mr. Paget—Is the name of the person of whom 
you complain Rubini or Olliver? Mr. (Rubini— 
Olliver, sir! There is but one Rubini. I am that 
gentleman. 

Mr. Paget—You may have a summons against 
Charles Spencer Crowder for affixing, or causing to 
be affixed, to a certain printing a certain name, to 
wit, the name of Rubini. 

The summons was then made out, and Stubbings, 
an officer of the court, was directed to serve it on 








Crowder without delay. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
faturdav, June ° 
Opers, DAFedl 
Mime Sherrington 
Signer Bagagi lo; ™ 
qu sitore, Signor Po onini ; 
Taglinfieo; Dn 
Signor Naudin 


), will be performed Meverbeer’s Grand 
AINH Sebhka, Malle. Pentine Lucea: Ine. 
Nelusko, Signer Graziani: Don Tedro 
Signer Caproni: TL Grande In 
Gran Sacerdote di Brahma, -igne: 
Alvar, Signor Marine; and Vaseu di Gama, 
Couduetor, Mr. Costa, 


n Wiese 


HER MAJESTY'S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Saturdey, June Mozart’a Opera, IL DON GIOVANNI 
Puna Ann: Mdlle Ti tlena; Donna Elvira, M He Christine 
Nil-e n: and Zerlina, Mdlle Kell ge: Don Ottavi+, Sienor Bet 
tink; Lepr Sicnor Sealese; Masetto. Sgaor Zoboli; [ 
Comm tdatore, Sixnor Foli; and Don Giovanni, Mr, Santley. 
Conduct r, Siguor Arditi. 


20, 
0 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buekstone 
THF LADIES’ CHAMPION, Messrs. Kendal, W. Gordon 
Mra. Ione Burke, F. Wright, A HERD OF ROMANCE 
Messrs Sothern, Buckstone, Compton; Miss Robertson. And 
A CO-OPERATIVE MOVEMENT, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Web-ter. 

GO TO VUTNEY Mr. Velmore, NO THOPOUGHFARF 
Mr. Billineton, Mr. Ho Nevil'’e, Mr. G. Belmore, Mr. BR. Phil 
lips, and Mr. 1 Webster ; Miss Carlotta Leclercq, Mrs. Alfred 
Melion, Mrs, Lewis, &c. 


ROYAL LYCEUM THEATRE. 
Pr: fessor Risley’s Imperial Janonese Troupe. La Perche, hy 
Hamwaikiri Satakich and his Son's extraordi: arv Deseent on 


the Single Nope; Komong and her Little Daughter ; Omatzan 
and Namingaroo 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manoger, Mr. Vining. 
THUR DAY AFTER THE WEDDING. 
HAMLET Mr. Allerton, Messra Dominick Murray, J. G 
Shore, Leeson, B. Potter, Bo Ellis, Herwyn, Maclean; Mes- 
dames Elawothy, Kemp, and Emily Croas. 


After which, 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
MARY JoN’S. STILL WATEFtS RUN DEPP. 
Mra Alfred Wigon, Mr, W 
and Miss Nelly Moore. 
LOCKED. 


Mr an’! 
H. Stephens, Me. C. “Wyndham 
Conclude wih KEEP YOUR DOOR 





ROYAL OLYMPIC THEATRE, 
Bole Lessee, Mr. Beniamin Webster; 
Mr. Horace Wigan 
TONDON AS*URANCE, Mr. and Mrs. C. Mathews, 
Meears WWigan, W Farren. And the Fourth Act of the 


TICKET-OF-LEAVE MAN. Mr. H. Neville and Miss Lydia 
Foote. 


Manager, 





THEATRE ROYAL. ST. JAMES'S. 


NOS INTIMFS, MM Rav, Chandora, Uarndorff ; Mdlles, 
Tvmson, Milla, Marie Angéle, &c. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra, Swanborongh. 
SISTERLY ©ERVICF, Messrs. Belford, Harcourt; Miss 
Fhe idan THE FIELD OF THE CLOTH OF GOLD 
Mesrs Thorne, Janes, Robson; Mesdames Swanboruugh, 
Lydia Thompsou. And MARRIAGE AT ANY PuIce. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A SILENT PROTECTOR, Mr. Hare. PLAY! Messrs. 
Mare, Blakeley, Montague, Sydney, Montgomery, Bancroft ; 
Meedaimes Leieh Murray. Lydia Foote, and Marie Wilton 
Aud DONE ON BOTrtl SIDES. Mr Honey. 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Jo-ephs. 

FOUL PLAY. Messrs. Parselle, Price, G. Neville, J. Tr- 
ving, Mo elaw!, M'intyre, Belair Arthur, Westland; Misses 
Heurade and Fanny Josephs, Preceded by WHO'S TO WLN 
HIM? Miss Maitland, de. 


NEW ROYALTY THEATRE. 
Under the Management of Mis« M. Oliver. 
DADDY GRAY. Mersrs. Dewar, Danvers, and Ruseell ; 
Meadames Addison, Mo Oiver THE MERRY ZINGARA. 


Messrs Dewar, Danvers ; Mesdames C llinsou, Saunders, aud 
M. Viiver, THE CLUCKMAKER’s HAT. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

Malle, Azella, the female Leotard ; Majilton, M. Sextilian, 

and the Frit Troupe, in addition to Mdlies. Gaertner, Kene- 


bel, Ethar, aud Pereira; and Messra, Tournaire, Pereira, and 
Eugene, &c 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass, 

Fleming Norton in his humorons entertainment of MR. 
PERKI' S'S PICNIC. Part 1. Frends ivued, and friends 
potiuvited. tart 2. The Picuic, pleasant and uupleasant com- 
pany. Part 3. The wind-up to a happy day. 

BRITANNIA THEATRE, 

FRANK THE PLOUGHMAN, Messrs. Crauford, Leslie 
After which, the Gra d New Military Sp ctacle, THE WARK IN 
ABYSSINIA: Supported (with perwissim by a detachment of 
Sets Fasilier Guards from the ower, and the whole strength 
of the Compauy. The Langans and Mr. J. Millicent; Miss 


ly dia Latimer, Conclude with ABAL FLINT; or, The Miser’s 
raw 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


NOW READY, 


Uniform with ‘‘ Exare,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 

Antists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 

Puotocrarns from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon: 


EDWARD MOXON & CO,, 
14, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


O.—All communications for the paper should be addressed to 
the Editor, We should have been very glad to acknowledge 
the source of the two paragr»phs added to our own report, 
but considered ourselves under obligation to yourself per- 
sonally for their communication, and on that account 
omitted to mention the Guardian. 


MARRIAGE. 


On Saturday, June 18th, the Rev. F. K. Harford, of West- 
minster, celebrated the morriage of his friend, Captrxin Henry 
Carlton Arymer. with Serah Rosalie, widow of the late Walter 
Stinbrough. The bride was given away by M. Gustave 
Doré, also a friend of the bridegroom, who enjoys the repu- 
tation abroad of a keen amateur of literature and fine art. 








The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


———e—_- 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Wieniawski is in Odessa giving concerts. 
Herr Schuberth has left town for Wiesbaden. 


Miss Kellogg, it is stated, will return to New 
York this Summer. 


The celebrated piano-maker, Henri Herz, jun., 
recently married Mdlle. Marie Husson. 


Rubinstein had the honour of playing to the 
Princess of Wales, last week, at Marlborough 
House. 


The Viennese opera closed at the end of last 
month with “ Faust,” and will not re-open till the 
1st of July. 


Vieuxtemps arrives this day from Paris on a 
visit to Mr. Ella, and will play at the two last 
matinées of the Musical Union. 


Mr. Benedict's concert—beyond all measure the 
best benefit concert of the season, as indeed it 
always is—comes off this day (Saturday.) All the 
highest ta’ent in London is engaged, and the 
program is admirably selected. As a matter of 
course the hall will be crammed, 














———__= 

Mr. Watts Phillips bas a drama of his Produced 
with great magnificence at Wallack’s Theatre 
New York. It is entitled the “ White Cockade” ” 


Mr. Buckstone closes his theatre in July, and 
makes a suwmer tour through the provinces 
during which the Haymarket will be redecorated 
and improved. 


Mr. Sothern had an audience of the Prince of 
Wales last week, when his Royal Highnegg pre- 
sented him with a handsome diamond ring, re. 
questing him to wear it as a souvenir, 

Mr. Arthur Mathison, author of “ Uncle Pliable” 
and other plays, and known to the public as g 
novelist, goes to San Francisco this month, to act 
as prompter in Mdme. Parepa-Rosa’s Italian 
Opera Troupe. 


Leopold Auer leaves London next week, to visit 
his native city, Pesth. His admirable perfor- 
mances this season have completely established 
him in puplic favour as the rising violin star 
of the future. 


Mdme. Parepa-Rosa and her husband, Mdme, 
Natalie Testa, and Messrs. Brookhouse Bowler, 
Ferranti, and Colby (conductor) sailed for Cali. 
fornia, a few days since. They will be absent 
about two months. 


It is rumoured that Max Strakosch is about 
concluding arrangements to bring out Meyerbeer’s 
‘* Prophéte’’ at Niblo’s, in a style never before 
witnessed in America, with full accessories of 
ballet and spectacle. 


A new “notion” in the sensational line comes 
from America, embodied in a drama called “ The 
Silver Horse Heel.’ The sensational scene is 
steamboat in a full motion. The stuge is tobe 
flooded with water. 

Lubeck plays for the last time on Tuesday next 
at the Musical Union, and Rubinstein on Tuesday, 
the 30th of June, for the last time in London this 
season. ‘he latter bas refused a second engage 
ment at the Philharmonic concerts. 


A letter from Basle states that the body of the 
popular poet Cuenin, of Porentruy, known as the 
Swiss Béranger, has just been fornd in the River 
Arr, at the point where that stream receives the 
waters of the Sarine, near Aarberg. 


Lubeck is engaged to play at the last Philhar- 
monic Concert. Herr Langhans, from Paris, 4 
known Parisian critic and musician, Moscheles, 
Potter, and Rubinstein were among the foreign 
visitors last week at the Musical Union. 


We are reqnested to state that the late fracas 
which ended in a scene at Marlborough Police 
office was not the result of any personal 
provocation, as neitber of the parties had seen of 
spoken to each other for nine wonths. 

M. Auguste Charles, one of the best flute-players 
living, bas arrived too late to obtain an engage 
ment. This instrument, the flute, since the death 
of Pratten, is not well represented by the thia 
metallie-toned flutes played upon in our English 
orchestra. 


A small number of Hamburg admirers of 
Handel's music have bought from Mr. V. Scbil- 
cher, in London, the well-known manuecript 
scores of Handel's works, written by bis friend 
and amanuensis Schmidt, with the additions ™ 
Handel's own handwriting. 

Dr. Wylde treats his subscribers sumptuously it 
soloists. At the two last concerts there bave been 
Signor Andreoli, a brilliant and effective pianist, 
and the gifted Hungarian, Leopold Auer, who 
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playing of Spohr’s concerto last Wednesday was a 
signal triumph. Never was this concerto heard 
to greater perfection, and his reception was most 


cordial. 





Rubinstein, on dit, receives for his visit to 
London of six weeks, the sum of £600 from 
Chappell & Co. Hallé receives £200 for the eight 
recitals, and Piatti, £800 a year from the same 
Schumann receives 
9400, and Joachim £1,000 for concerts before 


speenlative firm. Mdme. 


Easter. 





The result of Mr. Byron's retirement from 
theatrical management. is beginning to be appre- 
He has a drama and a burlesque in hand 
for Mr. Sefton Parry’s new theatre in Newcastle- 
street, and another burlesque for the Holborn in 
His drama, ‘ The 
Lancashire Lass.” has been purchased for the 


ciable. 


the course of the autumn. 


Queen's theatre, and will shortly be produced. 





The next Eisteddfod is to take place in Ruthin, 
Mr. Brinley Richards, we under- 
stand, bas declined the invitation to be present. 
This annual shriek of Welsh egotism over a 
decayed tradition becomes feebler and feebler 
every year as the men of brains one by one secede. 
Very soon the Eisteddfod will be wholly left to 
the nobodies who for many years have con- 
stituted the bulk of its supporters; by which 


North Wales. 


time it must inevitably perish of inanition. 





What has come to the Atheneum to warp that 


journal’s usually sonnd judgment in mnsic? This 


is what it says of Mdlle. Christine Nilsson— 


Clearly Malle. Christine Nilsson is the fashion: 


we must add in our judgment, beyond her deserts 
* * * We have as yet to hear Mdlle Nilsson 
execute anything completely. 
uneven, her seales are had; 


speaking in Italian opera, can in no case accredit 
her as a first-class suecess. 

This will astonish the musical reader no less than 
it will abash Mdlle. Nilsson herself, 





The Théatre Francais is about to produce the 
This is a tragedy, 
written to be read and not acted. It is a poor 
Latin imitation of the nobler Greek; and filtered 
into French, it will be further still from the origi- 
nal model. The Latin choruses of this tragedy 
Nothing is said of a French version 
ofthem. The name of the adapter of the drama 
isnot given; and we need not say that that of 
Seneca as the author of the Roman drematic poem 
is merely a supposition,—but it is not without 


“Agamemnon” of Seneca! 


defied music, 


probability. 





The list of prizes and certificates awarded by 
Mr. Hullah to those who have passed the Society 
of Arts musical examination is just issued. Last 
year the only two prizes, as well as ten out of the 
twelve first-class certificates, were taken by tonic 
solfaists. This year again, the two prizemen 
come from the same ranks, and with them four- 
teen out of the twenty first-class certificates. We 
understand that the solfaists are now asking the 
council of the Society of Arts to institute a higher 
‘tamination, conducted in their own notation, 
grounding their appeal on the fact that for two 
years they have formed a majority of those who 


have received certificates. 





Chili is a country of music makers. The love 
ind instinct of music are different through every 
order of people, from the highest to the lowest. 
It is said that when Gottschalk was abont to give 
great concert of 390 musicians he made a 
Tequisition upon the civil and military bands of 

ilparaiso and Santiago Upon their presenting 
themselves before him he was amazed to find that 
hot an eighth part of them could read or write, 
and ‘hot a fourth part knew a note or character of 
music, How was he ever to bring “ Tannhduser,” 


his 


V 





Her shake is 
and those of the 
eller world who have been trained to require 
complete accomplishment, real singing, and clear 


and the * Prophet,” and “ Fidelio” from such total 
ignorance? But what was his astonishment and 
wonder when he found that almost entire operas 
were familiar to them, and that they were able to 
repeat with accuracy intricate parts of music by 
hearing them played but once or twice, It is 
singular. but no less true, that what is generally 
styled in Europe an accomplished performer on 


the piano, would not pass in Chili for a mediccre 
one. 





A correspondent wrote to the Times to complain 
that. on the occasion of the Handel Festival at 
the Crystal Palace, the railway fares had been 
doubled. A letter appeared on Tuesday signed 
“A LL. Jenkins, Secretary to the London, 
Brighton, and South Coast Railway,” declaring 
that no such angmentation of the fares had been 
anthorized by the company, nnd that the clerks 
protested that no higher cherge than ls. for a 
single fare and Is. 6d. for a return fare had been 
made. But it appears, from another letter sent 
to the Times, that Mr. Jenkins’s fi st letter was a 
forgery, and that the overcharge complained of by 
the Times correspondent was actually made. 





Mr. John Brougham will begin the summer 
season at Wallack’s Theatre, New York, on Mon- 
day, under the management of Mr. Theodore 
Moss. The first feature will be Mr. Brougham’s 
play of “ The Lottery of Life,” originally produced 
at the Howard Atheneum, in Boston. In 
character the piece is sensational, and, of course, 
it abounds with stage-effects and verbal localisms. 
A burning steamboat, we believe, is one of the 
former. The story deals with the present time, 
and the action passes in New York. This is the 
play that was to have been done at the Winter 
Garden last summer, but the conflagration of that 
theatre turned the current of its destiny awry. 





Mr. Sothern’s morning performance on the 5th 
inst. was beneficial to the Maybury College by 
just twice the amount produced by the last 
Dramatic Féte. Legitimate acting at the Hay- 
market brought in £236: buffoonery and rioting 
at Sydenham brought in £118. In Mr. Sothern’s 
case the gross receipts which allowed this profit 
were £355. in the Svdenham case nobody knows 
what the gross profits were: a cautious auditor 
keeps them prcfonndly secret: but they muat 
have been ten times the ahove amount. Mr. 
Sothern has a good business head; he kept down 
the expenses and netted a very fair sum. He 
deserves warm thanks. But after all, bestowing 
money to the Dramatic College is much the same 
as pouring water into a sieve. 





What, may we ask, can have induced Mr. Charles 
Dickens to alter the names of the characters in 
“*No Thoroughfore,” when produced in Paris under 
the title “ L’Abtme” ? Why should the hero be 
called Georges Leslie, and why should Ohenreizer be 
metamorphosed into Richenbach? If the former 
name is unpronouncenble by a Frenchman. is the 
latter a whit easier? Besides, Richenbach is im- 
possible: it should at all events be Retchenhach 
according to German analogy. Another notice- 
able point is left in this translation. In the 
English version, the greater part of the work is 
obviously due to Mr. Wilkie Collins. In the 
French version, the drama is said to be arranged 
by M. Didier from the work of Charles Dickens: 
the name of Wilkie Collins is left out altogether. 
Who after this would collaborate in authorship ? 





Between Boston and New York a determined 
rivalry exists in music. New York sneers at 
Rosto” for being hyper-mathetic: Boston retorts 
by calling New York Gothic. It was the Boston 
audiences, as may be recollected, who came with 
knitting and German grammars to hear Dickens 
rend. We ex'ract the following fromthe Boston 
Musical Times, a journal which never omits an 
opportunity to beap ignominy on the noisier 
capital:—‘ The late ‘ Musical Festival’ in New 














York was hardly worthy such a distinctive title, 
as it was nothing more or less than a series of 
concerts end oratorios, such as the whole New 
York press would have sneered at had they been of 
Boston origin. The chorus numbered barely 200! 
and the orchestra varied from 35 to 75! Local 
papers did pitch into the chorus singers for faulty 
execution, and the shadow of our great festival 
kept the critics from going into raptures over this 
feeble copy.” 





For the benefit of the Basses, who have always 
felt that they were obliged to sing the demon 
music of every opera, we give the following 
extract from a letter written by an ingenious 
Parisian, Albert de Laselle, who has come out 
with an attack upon the invariable custom among 
composers of giving the tenor the réle of the 
lover. He has published a dictionary of music as 
applied to love, in which he says:—‘ It may be 
demonstrated, physiologically, that an intimate 
connection exists between the gravity of the voice 
and the warmth of blood and nervous impetuosity 
which determines vehemence of sentiment. To 
imitate nature, the part of the lover should be 
played by the baritone, or even the bass. It is 
notorious that nature has endowed with mora 
generous traits the creatures who possess deep 
voices, while those whose voice is shrill and high 
are generally dangerous and perfidious. Compare 
the Newfoundland dog (bass) with the cur (fal- 
setto), and say whether you would rather be shut 
up in a cage with a duck (baritone) or with a 
serpent (soprano).” 

Mr. Longfellow has been created a LL.D. of the 
Cambridge University, with much welecowing and 
pageantry. A writer in the Daily Telegraph thus 
describes the poet. ‘ Long, white, silkea hair, 
and a beard of patriarchal length and whiteness, 
enclosed a young, fresh-coloured countenance, 
with fine-cut features and deep-sunken eyes, over- 
shadowed by massive black eyebrows. Looking 
at him, you had the feeling that the white head 
of hair and beard were a mask put on to conceal a 
young man’s face; and that if the poet chose he 
could throw off the disgnise and appear as a 
man in the very prime and bloom of life.” We 
need not add that a good deal of interest attached 
to this spectacle at which the Old World Cam- 
bridge presented her honours to the professor of 
the Cambridge of the New World. But one 
curious s atement by the same newspaper-writer 
is worthy of remark. He says :— 

“In a few well-rounded Latin sentences the 
Public Orator recited the claims of the distin- 
guished visitors to the privilege of a honorary 
degree. The names of ‘ Hiawatha’ and ‘ Enoch 
Arden’ and ‘Evangeline’ sounded strangely 
amidst the sonorous periods of the Latin oration, 
Surely the Public Orator did not claim honour 
for Longfellow on the grounds of having written 
“Enoch Arden’! If he did, the ‘sonorous 
periods” must have sounded more strangely yet. 





“J. G.” writing to a daily paper. complains of 
the disorderly state of the Victoria Park, owing to 
the Sunday band. He avers that, thanks to the 
band on Sunday, the Park is thronged with dis- 
orderly roughs and respectably-dressed black- 
guards—the dissipated and depraved. In reply 
« W. Paliwner, Lion. S-cretary,” writes to deny 
the imputation, which he stigmatises as a foul 
slander on a body of hard-working men and their 
families, who on a Sunday leave their close 
and crowded neighbourhoods and come to 
the park to listen to the music. Mr. Palmer 
states that he has been connected with the band 
committee twelve years (ten years secretary), 
that he is present each Sunday, and that he 
has never witnessed the class of people “J. G,” 
speaks of. It is true there are a few rongha, 
and it would be very strange in an Euast-end 
park if there were not; but even they on 
a Sunday are made smooth by the influence of 
music, or they are overawed by the great majo- 
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rity of respectable mechanics. During the past 
twelve years that the band has played in the park 


—althongh on some Sundays there have been | 


50,000 people present—the band committee have | 
not had one complaint either from the authorities 
of the park or the mayistrates of the district. 


Mr. Henderson's monthly circular has taken the 
form of a small paper, the first number of which. 
under the title of the Dramatic News, is just out. 
It contains some original writing of a good 
character: an article on the typical young men 
of fashion who haunt stage doors may be cited as 
both terse and truthful. The writer holds up to 
contempt the abuse of evening dress—that is to 





say, the costume as assumed by foolish young men 
who have not to dine out and have not to go into 
society, bat who nightly don the swallow-tuil 
because they consider it “ the thing.” Certainly 
this kind of cheap swell is contemptible. For his | 
creation the music-halls are responsible: Vance 
and Leybourne have made him. The writer in 
the Dramatic News publishes a letter which he 
avwerts is genuine, written by one of these 
lounging, empty-beaded, sensual beings who lie in 
wait for poor actresses. ‘The words ‘Cambridge! 
House, Piccadilly, W.,”’ are stamped in blue on 
the paper of the letter in question, which runs as 
follows :— 
“Thursday evening, 

‘*A great admirer is most anxious to make your 
acquaintance. If you can excuse the liberty he 
takes, will you write and say if you will gratify 
his wish? You have seen the writer very often, 
and he does not think you would regret a personal 
interview. Like a dear little darling do write. 


“Please excuse the term I use, and keep this 
letter a secret. 


“ Address, ‘Fontaine,’ Cambridge House, Picca- 

dilly.” 
There are, unhappily, not many actresses who are 
not eventually conquered by a series of overtures 
such as this. To the honour of the young lady 
who was made the recipient of this special docu- 
ment, she declined the interview and exposed the 
letter. Perhaps Monsieur ‘“ Fontaine” may be 
delighted with his own effusion when he sees it in 
print. 

The length of the summer evenings has pro- 
duced a plentiful crop of organ-grinders who 
make hideous the interval between dinner and 
tea, when one would gladly leave the windows 
open to enjoy the evening air. The torment to 
which these pests put sensitive or busy people has 
produced an outbreak of the crusade against 
them. Mr. Babbage has again come to the sur- 
face, and a solicitor, Mr. Elkins, got an Italian 
fined on ‘Tuesday before Mr. Knox. It is as well 
that the tormentors should know that 20s. or 14 
days await their contumacy, and that those who 
encourage them, to the manifest annoyance of a 
neighbour, should also know that the patron 
can be summoned as a nuisance no less than 
the protégé. It is great fun to old ladies and 
servant-maide to urge on one of these grinning 
villains who may be ruining the labour of the 
student, the lawyer, or the musician, but their fun 
may be dearly paid for in a police-court. The 
abiding weakness of the law as regards organ- 
men is that you cannot always find a constable to 
give the recalcitrant onein charge. In respectable 
neighbourhoods—the west-end squares where an 
organ is heard for many hundred yards—not above 
a couple of policemen beave in sight through- 
out the day. The case on Tuesday proved that 
Mr. Elkins only found a constable after a quarter 
of an bour's search. 





And while the policeman is 
being looked for, the prosecutor is subjected to all 
manner of annoyance from the lovers of grinding 





A correspondent of the Pall Mall Gazette suggests | 
—and the idea is not wholly wild—that the organ | 
men should be licensed like cabmen, and wear | 
badges, so that they might be summoned in case 
of refusing to move off when desired. Certainly 
if they are to be tolerated at all, there is no 


reason why they should not be kept in order by | 


every restriction possible. The use of badges, we 
take it, is to afford some hold on the man against 
whom you have a legal grievance. If a trades- 
man wrongs you, you know where to find him, but 
a cabman is a nomad and is only to be laid hold o! 
through his number and license. An organ 
grinder is also a nomad, and inasmuch as he has 
it in his power to vex and wrong you much more 
than a cabman, he ought to be numbered and 
licensed too. 





FOR AND AGAINST. 


The Archbishop of Westminster has gone in again 
for music; the Archbishop of Dublin against it. 
It is all very well to talk of the cabals of tweedle- 
dum and tweedle-dee, but there is quite as much 
bark and grow] between the tweedle-dee and tweedle- 
dum of ecclesiastical formalists. The Archbishop of 
Westminster has opened a new church in Leicester 
Square, called the Church of Notre Dame de France 
—but why “ Our Ladye,” the Blessed Jewess of all 
the world, should be christened ‘France’ and 
located in Leicester Square, we cannot possibly 
divine. Leicester Square has long been known as 
a kind of Alsatia, and a little diversion from danses 
diaboliques and poses plastiques to liturgic celebra- 
tions, homiletic acts, and devotional exercises may 
possibly awaken the dormant intellectual powers of 
its inhabitants. Up to this time ‘ whosoever will 
be saved’’ must not live in Leicester Square. Dr. 
Manning has at length appeared as its prophet, and 
in the gorgeousness and splendour of Latin archi- 
episcopal costume has rubrically cut off a corner of 
its ground for the future use of books, bells, and 
candles. This pious chieftain of the bellicose 
church holds a biblical contempt for ‘“ singing 
women.” Upon what particular text in the Bible 
Dr. Manning founds his right to put the ban upon 
girls and their voices in church service it would be 
difficult to say ; but we cannot be surprised that a 
hierarchy which sacrificed boys for the sake of their 
singings should fly off at a tangent and exorcise the 
girls. What the Archbishop of Dublin may be 
doing or has done for the girls in his diocese, it 
would be impossible to predicate; but he has made 
a hostile movement against the boys, and, agreeably 
of course to biblical injunctions, has forbidden them 
the use of the surplice. Neither can we find this 
order in the Bible; but as everybody now-a-days 
has a Bible of peculiar readings, and finds therein 
what nobody finds but its possessor, we must con- 
tent ourselves with a mitigated faith in the unknown 
codices of our two archbishops, and put our trust in 
their zeal and enthusiasm for future enlightenment 
and edification. Dr. Manning, however, upon the 
whole wishes well to church music, and is deter- 
mined to make every church in his diocese a 
nursing-house for choir-boys. He is by degrees 
banishing the court Masses of Haydn and Mozart— 
compositions constructed for the use of court 
orchestras and other court appurtenances—and intro. 
ducing the more modern and perhaps more quiet 
and devotional services of the present French and 
Dutch schools, The Mass music of Gounod is not 
without a sanctity of a sort, simulated or otherwise ; 
and Verhulst is tolerably pious, when not in- 
tolerably dull. And further, Dr. Manning, we 
understand, desires to create a school for church 
singing and the formation of choirs the members of 
which should be distinguished for a knowledge of 
the technicals of vocalization, the clear utterance of 
the words of the Latin service, and all such artistic 
requisites as may be necessary for the portraiture of 
internal feeling and the exhibition of the right spirit 
of worship. All this it may be possible to accomplish 
in time—long time—for just now where will the 
archbishop find the music, the organist, or the 
pattern vocalists to serve as a beginning towards 
this cerulean result. If Dr. Manning can get a 
pattern priest or two—one who shall not sing 
through his nose, and declaim the Latin languag: 
as if it was not altogether dead and past compre 
hension—something will be done: coarseness anc 
crudeness driven away, we may hail the dawn oi 
beauty and refinement. Tongues thick and glue) 
may give way to hearts warm aud sympathising. 





[No. 247, June 20, 68, 


a  ———~ 


We give Archbishop Manning full credit for the 
intention to do well unto music: the field is open 
for him, for we know of no Latin service jn the 
metropolis that presents anything like what we 
might expect in a church which has given the world 
the best of music, and in a city that is the marvel 
of all the world. ‘ 

Dr. Trench in robbing the boys of their surplices 
is doing the work of Messrs. Gladstone, Bright 
Mill, and Co. ; and is as favourably antagonistic tg 
the life of his church in Ireland as circumstances 
will permit. We believe the Roman music in Ireland 
is no better than it should be, but Protestant musi 
from unsurpliced choirs must be detestable. Any 
endeavour to make the Irish church somewhat like 
the old church in the Bible—a church that stood 
upon singings and white robes —may possibly 
strengthen its position and lengthen its life; but 
flying in the face of the words of Holy Writ, and 
propounding archiepiscopal directions for choir cele. 
brations in no church clothes at all, is giving a 
helping hand to the enemy, and a grievous dis. 
couragement to the friendly. We read much of 
music ‘fit for angels to play and martyrs to hear,” 
and are asked to believe that occasionally St. Cecilia 
has appeared in St. George’s Cathedral over the 
water, and old Timotheus taken a place and book in 
the choir of St. Paul’s; but such visits are indeed 
‘‘fewand far between,” and so brief and evanescent ag 
to be generally thought fabulous and super-spiritual- 
istic. Why should churches be antagonistic in regard 
toservice music? Why should no loud congregational 
chorus be ever heard in a Roman chapel? Why 
should Latin priests be everlastingly sitting like 
dummies with their caps or night-caps on, when 
people whom they expect to take to heaven with 
them are roaring out the Nicene Creed, or bellowing 
a Gloria in excelsis? It gives one a strange notion 
of “the happy land,” and a still stranger one of 
the reputed power of church song. Here ara 
priests as listeners, and an apparently bewildered 
congregation down on their knees, twirling over 
their beads and books, and unceasingly muttering; 
while the church, by proxy, in what are called full 
scientific harmonies, is shouting out its feelings and 
bringing before its eyes the realities of God, heaven, 
holiness, redemption, and the blessed consumma- 
tion so anxiously prayed for—all done by an organist, 
three men, and half a dozer poor little lads. It is 
an odd way of ‘filling the whole earth with His glory.” 
The Sanctus in a Roman chapel is as bad as bad 
could be were it not worse in an English cathedral. 
Believing as we do that the vitality of a church 
much depends upon its music, we look for the atten- 
tion of our bishops to the subject and its due and 
proper cultivation. The Roman bishop is for 
music; it will not do for the Anglican to be 
against it. 





SATHANAS AND PENNY RZADINGS. 

“To the pure,” said St. Paul, “all things are 
pure.” It is the province of the unco’ guid of 
these times to change the Pauline axiom, and 
read the amended version in this fashion: To the 
s.intly most things are abominable. This detec- 
tion of the innate vileness of things is generally 
reserved for those people whose spiritual vanity 
always exempts them from the assertion con 
stantly in their mouths, that the world is very 
bad and lost and wretched. It is reserved for 
these people, for example, to discover how much 
iniquity is spontaneously created when two 0 
three ordinary persons are gathered together 00 
the common duties or pleasures of life. In theit 
ayes a picnic involves a shocking exhibition of 
depravity; a ball-room collects many impe 
souls, and a racecourse is a half-way station to 
Avernus. No meeting of men and women unless 
it be sanctified with tea and bunloaf and long 
rraces, can be possibly deemed harmless; the 
‘ery fact that they are assembled presuppor 
ne idea that they intend to work mischief, sine 
ve world in the abstract being undeniably on the 
\igh road to perdition, the more of the world you 
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See”: sre a 
Ject of candidates for perdition. Thus if ten 
ec é 
eople represent a certain aggregate power o! 
a ten hundred people represent a much 
evil, t I 


greater concentration of iniqnity, and ten thou 
gand an infinitely and deplorably greater; while 
such ac lection of worldlings as is displayed at a 
Handel F wtival isa thing to be wept over and be 
moaned for days on the part of him who regard- 
an hilarious assemblage of his fellow-creatures as 
made up of so many eligible souls for Satan. 
Among the smug gentlemen who thus com- 
fortably dispose of the rest of mankind, and 
deplore the spiritual future of the world with an 
unctuous gratification which belies its own whine, 
Mr. Spurgeon occupies a prominent place. Mr 
Spurgeon and Dr. Cumming are both leading 
spirits in their way, but there is this difference 
between them; that while Dr. Cumming is in so 
great a hurry to wind up all things that he is per- 
petually endeavouring to bring the earthly estate 
to the anctioneer’s hammer long before Tellus is 
declared insolvent, his Baptist brother is content 
to enjoy the state of affairs which he makes a 
good thing of by denouncing. Both gentlemen 
exist by appealing to that love of sensationalism 
which is no less discoverable in the chapel than 
in the theatre. The Presbyterian professor has 
for long worked the Millennial sensation with good 
effect. The Baptist gentleman is driven to seek 
lesser sensations with which to appease the ap- 
petite of his congregation. He found one out not 
long ago in the dangers of intersexual dancing, 
and worked that sensation with results satisfactory 
to himself. At the present moment he has dis- 
covered another theory, no less plausible from the 
Spargeonic stand-point, and no less characteristic 
of the Spurgeonic sanctity than that tenet about 
mixed quadrilles. What can be worse, may the 
faithful ask, than going to a ball with a woman? 
Well, going to a Penny Reading with a man may 
be as bad, answers Mr. Spurgeon. The peril to 
the soul of a male Baptist in clasping a “ sister” 
round the waist while the insidious Mildred Waltz 
is making its way, a dulcet poison, into the ear, 
is very great—at least Mr. Spurgeon has found it 
80, and he ought to know what constitutes to him 
atemptation. But clasping a “brother” may be 
no less reprehensible—that is to say if you take 
hin by the arm with the view of leading him 
toa Mechanics’ Institute to read Tennyson or 
Macaulay. You may dance with your brother, 
Mr. Spurgeon once ruled; provided there be no 
female syrens in the room to divert your godly at- 
tentions. You may even offer him the succulent 
orange or the joyous lemonade between the pauses 
ofapolka. But you must not lead him to those 
Readings where curates most do congregate, and 
where the plebeian penny is received, and the 
stately threepence for the frontrows. For Penny 
Readings are an abomination to the Tabernacle : 
s0we gather from a collected form of the Sword 
Whether 
this periodical sueceeded or not, we are not cer- 
tain, but incline to say in did not, seeing that a 
year's number is bound up under the slightly hazy 
title of “ A Record of Combat with Sin and Labour 
forthe Lord.” tis not obvious on the face of 
the title whether Mr. Spurgeon combatted for 
the Lord with Sin and Labour, or whether he 
combatted with Sin and with Labour-for-the-Lord: 
what is however certain is, that he combatted 
with Penny Readings, which he evidently re- 
garded as Labour for a very different personage. 
A paper entitled ‘Penny Readings or a Snake in 
the Grass” throws a strong light on Mr. Spurgeon’s 
Convictions. These gatherings, we are informed, are 
‘compound of silly nonsense, senseless fovlery» 
dbowinable absurdity, loose if not lascivious siny- 
fg, and moonstrack sentimentality. The Spur- 
Brouic vocabulary, it will be noticed, is copious, 
tladiits of various synonyms. Thus if aby 
doabt existed as to the character of “ silly non- 
fense,” we are enlightened by its apposition, 
“senseless foolery.” At the verdict of “las- 
“lous sing-song” brought against Penny 


Readings, the world will be disposed to open 


and Trowel, Mr. Spurgeon’s magaziue. 





—especially curates—were given 
“Queen of the May” and ‘* Marmion” in that 
weary key which it is only given to curates to 
ess’ was decidedly left for Mr. Spurgeon to 
liseover. We regret that Mr. Spurgeon's ex- 
verience of Penny Readings has broncht him into 
such connexion: we wonder where Mr. Spurgeon 
has been, and what books he has heard read. 
Queer must have been the haunts penetrated by 
this Columbus of the Tabernacle. Perhaps, 
though, some wicked friend imposed on the 
innocent gentleman, and under the pretence of 
taking him to a Penny Reading lured him to the 
Coal-Hole, where Baron Nicholson and_ his 
naughty satellites merit that adjective hurled by 
the righteous orator. 

For certainly our own knowledge of the typical 
Penny Reading is not of this abysmal kind. Itisa 
very dullaffair doubtless—especially in the country, 
where the rector takes the chair, and three neigh- 
bouring curates drone through Tennyson and 
Longfellow, and an amateur from the village choir 
varies the program with a melancholy too-tooing 
on the flute. It is a dreary affair when the yokels 
in the back seats persistently mistake the points 
and roar with laughter at the pathos; though 
there is some little excuse for the back seats, too, 
when one of their number concludes a solemn 
poem of Hood's in the following fashion :— 

Tow starn-fyced men sat out fram Lynn, 
Throw the coold an’ avvy mist ; 
An’ Hugh Jane Hairem wa-arked between 
Wi’ joives upan ‘is wrist. 

All this is very dreadful, doubtless, and there is 
no element of excitement in it, such as thrills 
through the great Newington building when a 
religious stentor roars out the familiar catchwords. 
But though dull it may be, and silly, and senti- 
mental, and moonstruck, we deny the lascivious- 
ness—at least we are not so profoundly experienced 
in that as Mr, Spurgeon. But the real objection 
of the reverend gentleman is not against the 
moral looseness of the Penny Reading: we judge 
that to be only a wild charge raked up to 
strengthen his cause. The real objection comes 
out in the tailpiece of the article. It is got up, 
he says, merely for amusement’s sake, and is 
therefore not to be tolerated by Christians. 
He once heard a wise and experienced father say 
that if he designed to ruin his children’s souls, he 
should first give them a penny each to go to the 
Readings, feeling sure that they would then be 
quite ready to enjoy sixpennyworth of wickedness 
at the low music-hall. The next step, as a matter 
of course, would be the playhouse; and that, it 
stands to reason, is the gate of perdition. Here 
is the real peril of the Penny Reading. It fosters 
a taste for amusement—in other words, for the 
enjoyment of literature, humour, narrative, de- 
scription, oratory: all of which graces and ame- 
nities of life, though they are conceded as a part 
of education and a means of refinement, are con- 
trary to the spirit of religion—at least to that of 
some people. For it is curious to note that the 
religion of some people does not admit of grace, 
education, enjoyment, or retinement at all. 





SCIENCE AT A SHANOE. 








The discussion which recently arose between 
Home and Professor Tyndall relative to the 
proposed examination by the philosophers of the 
alleged wonders of spiritualism, points~as its 
issue proved—to no new idea. Years ago Pro- 
fessor Faraday was solicited to investigate spirit- 
ualism, with a challenge to detect the imposition 
if he discovered it. But Faraday declined the 
invitation ou these logical grounds, “If,” he 
said, “the conjuring is too cleverly managed for 
me to detect its process, my failure will be Jail 
on the back of science, and will be recorded as a 
triumph of spiritualism over science. Now as it 
is possible for hocus-pocus to buffle the acutest 








observer, the spiritualists may baffle me; but I 





reqnire, we alrendy knew; but the “ laseivions. | 
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its eyes in some surprise. That some readers should be sorry to let my inability to detect them 
to intone the| 


be credited to the defeat of science.” The late 


| professor here showed himself a profound reasoner 


—one more careful of his darling science than of 
himself. But the spiritualists did persuade one 
philosopher to attend a séance—Professor Tyn- 
dull. And as Mr. ‘Tyndall wrote the results of 
this conference in a defunct journal, the Reader, 
and as he has no objection to the republication 
of his experiences, we give them here. 

Professor Tyndall took down a delicate pale- 
looking young lady, who was a medium, to dinner; 
and in the course of conversation she assured him 
that the presence of a magnet rendered her 
terribly ill. The following conversation ensued:— 

Writer: Am T to understand that, if this room 
were perfectly dark, you could tell whether it 
contained a magnet without being informed of 
the fact ? 

Medium: I should know of its presence on en- 
tering the room. . 

Writer: How? 

Medium: I should be rendered instantly ill. 

Writer: How do you feel to-day P 

Medium: Particularly well. I have not been so 
well for months. 

Writer: Then may TI ask you to state whether 
there is at the present moment a magnet in my 
possession P 

The young lady looked at him, blushed, and 
stammered ‘“*No; Iam not en rapport with you.” 

Professor Tyndall was sitting at her right hand, 
and a left-hand pocket within siw inches of her person 
contained a magnet. 

After this, it was no wonder that the heat 
deprecated discussion, as it exhausted the medium. 
The conversation then turned on the wonders of 
spiritualism, but Professor Tyndall had no less 
wonders to relate connected with the world of 
natural science. A lady present discoursed of 
spiritual atmospheres, which she could see, as 
beautiful colours, when she closed her eyes. 
Tyndall professed himself able to see similar 
colours, and, more than that, to be able to sea 
the interior of his own eyes. The “medium” 
affirmed that she could see actual waves of light 
coming from the sun, Tyndall retorted that he 
could tell the exact number of waves emitted ina 
second from the red table-cover before them, and 
also their exact length. The medium spoke of 
the performances of the spirits on musical 
instruments. ‘I'yndall said that such performance 
was gross, in comparison with a kind of music 
which had been discovered some time previously 
by a scientific man. Standing at a distance of 
twenty feet from a jet of gas, he would command 
the flame to emit a melodious note ; it would obey, 
and continue its song for hours. So loud was 
the music emitted by the gas flame that it might 
be heard by an assembly of a thousand people. 
These were acknowledged to be as great marvels 
as any of those of spiritdom. The spirits were 
then consulted, and Tyndall was pronounced to 
be a first class medium. 

The Professor found that the spirits were very 
chary of having a scientific test applied to them. 
‘Thus, he says, “during the above conversation a 
low and oft-repeated knocking was heard under 
the table. These were the spirits’ knocks. I was 
informed that one knock, in answer to a question, 
meant ‘ No;’ that two knocks meant ‘Not yet; 
and that three knocks meant ‘Yes.’ In answer 
to the question whether I was a medium, the 
response was three brisk and vigorous knocks, I 
noticed that the knocks iseued from a particular 
locality, and therefore requested the spirits to be 
good enough to answer the questions from another 
corner of the table. They did not do so; but 1 was 
assured that they would do it, and much more, 
by-and-by. The knocks continuing, I turned a 
wine glass upside down, and placed an ear upon 
it, as upon a stethoscope. The spirits seemed 
disconcerted by the act; they lo«t their playful- 
ness, and did not quite recover it for a considerable 
time.” 





While he was not looking, the table mo ved 
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and the believers cited the fact as illustrative 
of the superhuman power of the spirits. The 
strength of man, it was affirmed, was unavailing 
in opposition to theirs. No human power could! 
prevent the table from moving when they pulled 
it. During the evening this pulling of the table, 
occurred, or rather was attempted, three times, | 
Twice the table moved when ‘I'yndall’s attention 
was withdrawn from it; ona third occasion, he 
tried whether the act could be provoked by an 
assumed air of inattention. Grasping the lego the 
table firmly between his knees, he threw himself 
back in the chair, and waited, with eyes fixed on 
vacancy, for the pull. For a few seconds 
it was pull spirit, pull muscle; the muscle, how- 
ever, prevailed, and the table remained at rest, 
The civility of the spirits to one who had mani 
fested such malapert antagonism to their wishes 
is very curious. At the close of a confessedly 
dull evening they were asked to spell the name 
by which Professor ‘Tyndall is known in the 
spiritual world. ‘The Professor shall tell the story 
in his own words :— 

“My host commenced repeating the alphabet, 
and when he reached the letter P a knock was 
heard. He began again, and the spirits knocked 
at the letter O. Iwas puzzled as to my spiritual 
name, but waited for the dénouement. The next 
letter knocked down was E. I laugbed, and re- 
marked that the spirits were going to make a poet 
of me. Admonished for my levity, I was in- 
formed that the frame of mind proper for the 
occasion ought to have been superinduced by a 
perusal of the Bible, immediately before the 
séance, 


It came. 


The spelling, however, went on, and sure 
enough I came out a poet. But matters did not 
end here. Our host continued bis repetition of 
the alpbabet, and the next letter of the name 
proved to be O. Here was manifestly an un- 
finished word; and the spirits were apparently in 
their most communicative mood. ‘The knocks 
cume from under the table, but no person present 
evinced the slightest desire to look wnder it. I asked 
whether I wight go underneath; the permission 
was granted; so I crept under the table. Some 
of those present tittered ; but honest G. exclaimed, 
‘He has wa right to look into the very dreys of it 
to convince bimself.’ Having pretty well assured 
myself that no sound could be produced under 
the table without its origin being revealed to we 
(I bad craved and obtained permission to p.ace wy 
band upon the mediam'sand other feet, if l deemed 
it necessary), my host was requested to continue 
his questions. He did so, but in vain. He 
adopted a tone of tender entreaty; but the ‘dear 
spirits’ had become dumb doys, and refused to 
be entreated. I continued under that table for 
at least a quarter of an hour, after which, with a 
feeling of despair, as regards the prospects of 
buwanity, which [ had never before experienced, 
I regained my chair. Once there, the spirits re- 
suwed their loguacity, and dubbed me ‘ ‘The Poet 
of Science.’” 


—- 








LONGFELLOW—SONGS AND SONG 
WRITERS. 


To the Editor of The Orchestra. 

Sin,—In these loud-shouting, Crystal Palace Fes- 
tival times, it is cheering to note in your always 
amusing and readable journal, that the still small 
voice of Longfellow has hada welcome. Thousands 
of men think as you do, and join in the congratu- 
lations at Cambridge to the good and great American 
poet. But your readers naturally say, What has all 
this to do with ‘ Hfths” and “ thirds,” and coun- 
terpoint, songs or song-writers, or the question you 
you have raised as to the latter. 

It is scarcely a test of a popular poet, like Gold. 
smith, Wordsworth, or Longfellow, that they must 
te.luswhat the wild waves are saying, or “* Wauted,a 
Governess,” or something about jolly dogs, or a not 
willing Joseph, or the other tawdry nonsense mar- 
ried to the immortal verse or music of the music 


bails. Schubest, the king of song-writers, stands 





by himself without such aid. We could have no 
Lieder ohne Werte sonatas or symphonies, if the con- 
nection were absolute of good words and good music, 
No doubt there is a good deal to be said on both 
sides. Arne and Bishop have added beauties of 
their own to the beauty of the great poet. The. 
‘*Stabat Mater” only loses by contrast of its ex- 
quisite Latin, when it suffers with the Latin masses 
by a translation at Exeter Hall. 

Then again, in true poets, like Shelley, Words- 
worth, Byron, Goldsmith, Longfel'ow, there is per- 
haps always a lingering arritre pensée, let the music 
be never so good, that it does not come up to our 
previous idea of the words; such words as these, 
taken at random from Longfellow— 

“ There is a Reaper whose name is Death, 
And with his sickle keen, 
He reaps the bearded grain at a breath, 

And the flowers that grow between.” 

And then the sweet words— 
“ The mother gave in tears ond pain 
The flowers she most did love; 
For she knew she should find them all again 

In the fields of light above.” 
One almost prefers these touching lines by them- 
selves. Of course they have been set to music, with 
the ‘‘ Psalm of Life,’ or ‘‘ Excelsior,” as Gustave 
Doré spoils our idea of the poetry of the Bible by 
his artificial ideas of the Deluge, or Don Quixote by 
mistaking it as an allegory. Then the ‘ Children’s 
Hour,” the little blue-eyed banditti ; Hiawatha, with 
its noble opening. Who can give us better music 
than Longfellow— 

“ Ye who love the haunts of Nature, 

Love the sunshine of the meadow, 

Love the shidow of the forest, 

Love the wind among the branches! 

Yeo whose herr's are fresh 1nd simple, 

Who have faith in God and Nature, 

Who believe, that in all ages 

Every human heart is human,” &c. 

This is a sermon, in the music of humanity, of 
deep significance in these Positive Philosophy times, 
Governor Eyre governings, and penny-a-liner wor- 
ship ‘to order’ of Tennyson's ** Lucretius ”"—to 
tell us 

“ That in even savage bosoms 

There are longings, yearnings, strivings 

For the good they comprehend not, 

That the feeble hands are helpless, 

Groping blindly in the darkness, 

Touch God’s right hand in that darkness.” 
Yes, we may depend on it Longfellow will live 
as long as Goldsmith and Wordsworth in the 
cabins and cottages of the poor, when the 
harsh ethics of Tennyson are left unread on 
fashionable drawing-room tables. Longfellow, 
Emerson, Mrs. Beecher Stowe, and all the good 
men and women of America have written on 
the side of humanity; while our ethics have 
been glorifying Stonewall Jackson, in the silly 
shout of the music halls, on the side of slavery. 
Longfellow ranks very low as a poet amongst critics 
who favour only the “roll of the hexameter,” o1 
such gibberish, or who prefer slavery, or strive to 
unweave the tangled web of Mr. Browning’s almost 
unreadable verses. But poetry is not confined to 
hexameters or pentameters. Mr. Ruskin’s prose is 
more poetic than the most rolling hexameters of our 
magazine literature ; Carlyle’s prose is poetic because 
he copies the German poets. Longfellow need not 
fear the critics who find fault with the prosody of 
‘‘ Hiawatha.”—Yours, &c., 

Cuartes Kipp, M.D. 
Sackville Street, W. 
June 15. 





LONGFELLOW IN ENGLAND. 


To the Editor of ‘* The Orchestra.” 

Sin,—The claims you urge on behalf of the poet 
Longfellow to public welcome in this country hav: 
been well substantiated elsewhere. He has been 
warmly received in Carlisle, and created a LL.D in 
Cambridge. Oxford will follow the example an. 
give him a stately receptiun. But when the poe 
comes to London, what are we going to do for hin 
here? I suggest a public dinner, to which ow 
eminent men would surely throng. We have no 


| 


nal 
time or opportunity for pageantry; we 
splendid buildings to show him over, and No par 
ticular municipal honours to accord him—unlegs he 
is shown Temple Bar and the Thames Embankment 
and presented with the Freedom of the City: no 
grand things either of them. But we can at all 
events be genial in our own English Way—which 
mostly means eating and drinking. The Americans 
were prodigal of their hospitality to Dickens : let us 
return the compliment, if in quieter fashion, Po, 
as you ray, the merits of Lr ngfellow are of world. 
wide recognition. Thousands of people on both 
sides the Atlantic hail him as their poetic teacher: 
and he is in addition a ripe scholar. In him js the 
singular union of culture and refinement plus the 
power of swaying the great common heart ; and the 
combination of these faculties in one man is, I take 
it, worthy of no small consideration. Therefore on 
all grounds—from the popular point of view and 
from that of culture and scholarship, I urge a 
Dinner to Longfellow.—Yours obediently, 


have no 


A Cocgnzy, 





PSALM CHANTING. 


To the Editor of The Orchestra. 

Sirn,— What is the precise meaning of the terms 
‘synthesis ” and ‘* diwresis" when applied to 
chanting? Professor Ouseley, I learn, prefers 
‘‘dieresis,” the Dean of Ely “ synthesis.” Mr. 
Pullen of Salisbury adheres to synthesis, whilst Mr, 
Rumsey follows die esis. Are these things new sys- 
tems of chanting, or simply old ways disguised under 
new phrases? Canon Oakeley when at Margaret 
Chapel, some twenty-five years ago, published a 
psalter on the syllabic system without reference to 
accent. Is this a third invention?—I am, Sir, 
yours, &c., A CuorruastER. 





CADENCES IN HYMN TUNES. 


To the Editor of The Orchestra. 

Sr1r,—I am not aware that there is any law to be 
found in books of theory respecting the conduct of 
cadences in chorals, but I presume a choral is not 
exempt from the usual conditions attending musical 
compositions whether long or short. After realing 
your notice of the new theory of music published at 
the Oxford University Press, I turned to the tune 
called Cyril composed by the Oxford Professor, and 
I find it is a six-line tune, the first four lines all 
ending upon E, the dominant of the key, A major. 
This is certainly a most unusual mode of composing 
a short piece of music, and one great teachers would 
not only disallow but term poor and contemptible. 
As the professor at Oxford did not act upon this 
plan in his choruses of P lycarp, I presume a psalm- 
tune is an exception to the laws of composition, and 
a tune in which violation of grammar and defiance 
£ rule is of no consequence.—I um. Sir, your 
»bedient servant, An Oxcanist. 





THE FREE CHANT. 


To the Editor of The Orchestra. 

Srr,—I am much surprised to find professions! 
musicians—especially such as write in the pages of 
your musical contemporaries—giving credit to § 
Mr. Cowdry for the invention and propaganding of 8 
new chant, which this supposititious inventor de- 
scribes as “a Free Chant.” Mr. Cowdry's newly 
discovered free chant is simply this— 


O Lord, show thy mercy up - on us. 
{ am, Sir, your obedient servant, PRECENTOB. 


POINTING THE PSALTER. 


To the Editor of The Orchestra. 
Sin,—The Dean of Chester is about to favour the 
musical world with another new psalter, founded, 
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bear, on the school of the late Dr. Elvey, of New 
College, Oxford. Specimens were given at the Choir 
Festival held a few weeks since in Liverpool. This 
unceasing production of new modes of chanting 
tends to efface every tra lition of the cathedrals, and 
unless founded on some newly discovered truth un- 
known to the fathers of the English Church is likely 
tocause much mischief. Diversity for diversity’s 
sake can do no good. The cathedrals will become as 
diviled as the parish churches.—I am, Sir, your 
obedient servant, PRESBYTER. 





MR. JOSEPH BARNBY’'S CHOIR. 
To the Editor of The Orchestra. 

Srr,—A report has obtained considerable ciren- 
lation through the medium of the Press to the 
effect that my Choir from this time will cease to 
exist. 

As this statement is calculated to do me an 
injury, I must beg to be allowed to give it a most 
unqualified contradiction.—Faithfully yours, 


J. Barnsy. 





FRANCE. 





Paris, June 15th. 

Paris is ont of town, and the few who still 
linger, detnined by the unusual length of the 
session, make the Concert des Champs Elysévs 
their rendezvous on Friday evenings, not even 
professedly to enjoy the music which Besselievre 
and his troupe execute for their amusement, but 
to discuss the small fragments of news to be 
gathered at this dead season, and the ladies to 
admire their respective costumes. There were a 
number of strangers there last night, and amongat 
these two young Spanish beauties, whom it may 
be well to bring to the notice of aspirants to the 
honcurs of matrimony. We are all penetrated, 
as the French say, by the intrinsic merit of a 
coronet. Tuft-hunting is too well known an art 
in our native land, and too extensively practised, 
for it to be needful for my humble pen to point 
out the advantages of attaining a title. As one 
of these young ladies has the dukedom of Regla 
to dispose of, and her sister the marquisate of San 
Cristobal, suitors will evidently not be wanting. 
In every direction the theatres are closing or 
about to bar their doors. The O.léon, the Bouffes- 
Parisiens, and the Nonveau'és ceased their repre- 
tentations on the 3lst May; and the Fantaisies 
and the Theatre-Déjazet will shortly follow the 
trample. Of the establishments which receive 
tubventions from the State, the Grand Opera and 
the Opera Comique will alone remain open during 
the summer. 

It is said that a solemn funeral service will take 

place in the Imperial Chapel on the 19th instant, 
theannivers ry of the death of the Emperor Maxi- 
willian, 
The “ pantomime of politics” is a good phrase 
invented by M. Henri Rochefort, in the last 
number of La Lanterne. He complains of the 
wuteness of all things. Alluding to some of the 
tecent smashes on the Bourse, he says, * The 
People nixed up in the financial smash are not 
tamed. but every one knows who they are. It 
Would be wrong to exhibit to the public the 
Spectacle of a gentleman, wearing a decoration, 
obliged to travel to avoid the chorus of the stock 
brokers he has let in for a certain number of 
uillions. An eternal mystery hovers over these 
*tcursions. The object of the continental voyages 
ot Prince Napoleon is alsoa mystery. The date 
of the new loan is another mystery. The reason 
for seizing a journal is equally mysterious. I 
‘tould not be surprised to learn that Miss Menken 
imd Paul Legrand, who play mute réles, are in 
the confidence of the Government. Politics have 
‘ded the palm to pantomime. The great men 
who employ this system of mutism and non-re- 
Pe no doubt consider themselves immensely 
ever,” 


Rowini, quite recovered from his indisposition, 








has a new hobby. that of the Chinese scale, on 
which he is composing a Chinese polka. which he 
declares is destined to 
Enropean music. 


make a revolution in 
The scale consists of three 
major and three minor notes, and out of this 
seeming cacophony Rossini has managed to make 
divine harmony. A voung American pianist and 
composer happening to pay him a visit the other 
day, Rossini explained to him the whole theory of 
this new style of music, and lamented greatly that 
his time would he too short upon this earth to see 
it fully developed. Hespok« quite philosophically 
of his own great aga. and the possibility of his 
having to leave unfinished the pieces already 
commenced. but seemed to regret only the 
Chinese polka. 








REVIEWS. 





[Novetto, Ewer & Co.] 
“ Minuit & Venise.” Reverie Barcarolle. 

Piano. By Crana Gottscranr. 

This is a charming Antante in D fiat, 6-8 time. 
worked with skill and taste. The melody is original 
and strikingly pretty, simple in the extreme, but 
full of sentiment. The harmonies throughout are 
rich, and the left hand line is worked out in a 
superior manner. Altogether this piece is one of 
the best published lately, and will be another happy 
addition to Messrs. Novello and Ewer’s catalogue. 


For 





The Shilling Shakespeare. Edited by Caries 
Knieut. London: George Routledge & Sons. 
1868. 

This is the age of popularisation. Democracy 
floods the senate house; democracy makes fortunes 
and treads upon the heels of the upper classes ; 
literature is thrown open to the misses; the 
barriers of old monopolies are thrown down ; cheap 
music and cheap books are the motto of the time. 
Mr. Montague Tigg’s ‘ridiculously small sum of 
eighteenpence” is no longer ridiculous in the 
amount of mental pabulum it can buy. For a 
shilling you can take your fill of Walter Scott; for 
a shilling you can have all Byron to yourself— 
Byron complete and unimpaired; and here for a 
shilling the voluminous stores of Shakesneare may 
be purchased too. We wonder if any arithmetician 
has ever cast up the number of lines Shakespeare 
wrote? Here he is, entire, printed in readable 
type—that is if one happens to have strong youthful 
sight, otherwise the remark of the affectionate 
monkey who cuddled the cat, thot “ it was sharp work 
for the eyes,” is applicable to this delicate minute 
type of the Shilling Shakespeare. But if small, the 
printing is remarkably clear, and worked with re- 
markable carefulness : the type, too, appears new. To 
say that the text is Mr. Charles Knight’s is a war- 
rant for its accuracy. Messrs. Routledge have done 
good service to humanity before now by their issue 
of cheap sterling works : in none however have they 
done more good than in this offering to the artisan 
and the poor student of so excellent an edition of 
the book which, next to the Bible and Prayer Book, 
is dearest to the English reader, gentle or simple. 

The same firm are famous as publishers of Shake- 
speare: having given us no less than nine editions 
of him. We have the Blackfriars Shakespeare, the 
Illustrated Shakespeare (Staunton’s Edition), the 
Pictorial Shakespeare (Knight's Edition), the edi- 
tions of William Hazlitt and the poet Campbell, 
and three of the folio of 1623; and now, as a crown 
to the work, we have Shakespeare for the masses in 
as handy a form as was ever stowed away in a 
carpet-bag or popped into the pocket of an over- 
coat. 








Mvustcat ExamtnaTion oF THE SoctzTy oF 
Argts.—There has just been published the list of 
prizes and certificates gained by those who, this 
year, have passed the above examination. Mr. 
John Hullah is the examiner, and candidates 
present themselves from England and Scotland. 
Mr. Hullah has this year awarded 77 certificates, 
21 of the first-class, 26 of the second, and 380 of 
the third. There are also two prizes of £5 and 
£3 respectively, offered annually. Last year, both 


these prizes, as well as 10 ont of the 12 first-class 
certificates, were taken by ‘Tonic Solfaists. This 
vear again, both the prizemen, and 15 out of the 
21 first-class certificates, come from the same 
ranks. The examination is of course conducted 
entirely in the standard notation and nomen- 
clature of harmony, and the examiner himself, as 
is well known, makes no secret of his disbelief in 
either the educational or musical soundness of 
the Tonic Sol-fa system. One of the most fre- 
quently employed arguments against that system 
is, that those who learn it are no nearer to a 
knowledge of the common notation than when 
they commenced. This repeated success, how- 
ever, in an examination not expressed in their 
own musical language, seems to give some colour 
to the assertion that the system of the Tonic 
Solfaists is not only good in itself. but is the 
shortest and surest road to a knowledge of the 
common notation. 








Britrsn Cotteck oF Heautn, Evston Roan, Lonpoyx.— 
Health secured by Morison’s Vegetable Universal Medicines. 
Read ‘he works of James« Morison, the Lygeist. 


Hor toway’s OINTMENT AND Prrits.—Constant Success.— 
No disenses ore more trving to the temper and more exhaust- 
ing to the constitution than the pains in muscles and joints 
eouzed bv exposure to wet or cold. Wherever the seat of 
suffering it will onlv be necessary fo foment the affected 
port with worm woter, dry thoroughly, and immediately rub 
in Hollow»y's inestimable Ointment to obtein ease. Gout, 
rheumatism, neuralgia, ond tic-doloreux, are soon relieved 
and ultimately cured by the uso of this unequalled unsnent, 
vided by Hollowoy’s purifving and aperitive Pills. Under 
this judicious treatment the atlicted ports soon conse to 
ache, and shortly req'in their natural feelings and appesr- 
ance. These remedies are invaluable for curing spinal 
affections and nervous diseases, 





BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.'S BRIGHTON BRANCH 
64, WEST STREET. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 








8. 

Sules Benedict’s Grand Concerto for Pianoforte, dedicated 
by permission to the Empress of the French ........ 1 

Andante from above, published sepa ately .........00065 4 

Rondo from above, published evparately .............6. 5 

(These two numbers are the mo-t deservedly popular move- 
ments of the composition. 

Jules Benedict’s Rose Leaves V: beautifully [lus- 
trated with a View of Costessy ll, dedicated by 
permission to Lady Stafford .. .... 6... cccececcevseee 4 0 

Kuhe’s Gems from Italian Operas, Parts 1, 2, and 3 now 


> 
oce 





aah eee ehh 36 
Kuhe. Beaesae 2 Sis rorerecnts Sn Are 40 
Brinley Richards. By the Sad Sea Waves, Fantasia on 
the celebrated ballad from Benedict’s opera, The 
Ble ae WN 6: cnccsscrericches a¢: shonumie OO 
Alfred Devaux. The Melodies of Scotland. New Edition 
= Ss oe Arranged in a tamiliar style. Each se 
J. G. Callcott, St. Cecilia, Books 1, 2,8. Consisting of 
Favuurite Sacred Melodies, Ancient and Modern, each 4 0 
a és Book 1. 2, 8, duet ...... 6 0 
J. G. Calleott. March of the Men of Harlech. Transcrip- - 
J. G. Calleott. Home, sweet Home. Transcription .... 4 0 
J. W. Harmeton. Le Zephyr. An elegant piece for 
T. Villar. The Patrol: A Night March. A charming ae 


Cnaman & Co. Limited, 201, Begant-street, W. 
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CRAMER & CO.’S 
NEW SONG S. 


ny 


FAVOURITE COMPOSERS. 





. d. 
Let me love thee 40 00 00 0 08 6% 00 60 06 06 00.0040 cc ci 
A Voice from the Ocean ............00....8. P. Knight 
Angel Land - 00 0000 00 00 00 00-00 00 00 00 000 0 DEeeO 
All that’s bright must fade .............. 00000. Mudie 
cin eee, he. reer 
Pauline’s BONG... 2.000200 sccccccccece cece cede Ls Hatton 
ig ee 
Twilight st secececeerescocecececees Walter Maynard 
Oo) arrears, 
eRe RN GR ITED ie de: do.cetaesceiekbincecces 
Song of Home .......... 
Hymn of St. Hilda’s Nuns 
The Last Watch.......... 
The Broken Ring éeixemayiea ew oud 
1 long for the Violet of Spring ..... 
el EN ntint ons 5 sbiek bo eaae teen ed 
Song of the Echoes .... 


.» «- Leolin 
+ +seee. Maeder 
B. Richards 
soccccocecce O- & Maciarren 
«sees» Henry Smart 
seeeeeeA. Reichardt 
co cccecceche PUFVOR 
o0beenes ce coccec esd. BAFROES 
Cuamen & Co, Limited, 201, Regent-street, W. 


CRAMER & CO.'S 
SACRED MUSIC. 


8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott: 
No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, and 
SP SUE ns ca tn sh bck baeete beeaunas ous 


ocooa 








” ” ” “Duet 

2, Containing Selections from Cherubini, Chopin, 
Mozart, Kossini, Haydn, Marcello, and ae! 

Solo 

’ ” ” Duet 

8, Containing Selections from Auber, Mozart, 

Hess, Gounod, Balfe, Macfarren, and Brinley 

IED as cc cnnded se cb ted cheb 0dns nes cee 

” ” ” Duet 

Sacred Half-bours with Gounod .. .. .. 1.6.6.6. se ee. Solo 

” ” Duet 


Caamen & Co. Limited, 201, Regent-street, W. 


No, 


No. 





‘CRAMER & CO.’S 
VOCAL DUETS. 


8. d. 
Stephen Glover. ‘Soft fell the Dews of the Summer 
Night" Words by J. K. Carpenter................ 8 
Stephen Glover, ‘* Beautiful Moonlight.” Words by J. 
E. Carpenter 8 
Macfarren. ‘‘The 
Contralto .... 5A0 400 Se PAKS Ae BUBORO Ree be 5K0N 
Vincent Wallace, ‘‘ Over the Silvery Lake.” Barcarole 
for two female voices. Words Wy J. E Carpenter .. 
Linley. ‘* Daylight still lingers.” Words and music by 
George Linley ........+... TErerTerer ere Terey 


Cramen & Co. Limited 


Fall of the Leaf.” For Soprano and 


, 201, Regent-street, W; 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


Mermarp’s Sone (from “ Oberon ”’) +s 

Tur Oty CLock on THE Strains” (Descrip- 
tive Moreean) 

Hesren; Nocturne 

QuADROON Dance 2... cccccccccccvcesceccce 

Drrro, as a Duet 

La Promesse Donnfe (‘* Pensée Fugitive”).. 

Dex Freyscut'rz, Fantasia 

* The above six pirces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player. they enjoy the advantages e*sential to popularity. M. 
Carl Veley ts to be congratulated on having hit ou three requisites 
—oodness, the absence of difficulty, and commendable 
brevity The Leoder, Nov. 2nd. 

* Admirable pieces, where the student will find both picasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.” 
—The Urchestra, Oct. 28th. 


Cramer & Co. Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


\ TOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dex, T.M. Mute, J.T 
Boxesse, and H. K Drevin. In three volumes, cloth, 21s, or 
the three in one, half-bound. gilt edwes, 21s. and 258 ; elegant 
bindings, full bound moreceo, 31s, td. 85s. 

The Lntreduction, Critical Dissertation, and History of the 
Bongs, has been written by Gronge Fangunan Guana, 
Author of the article “ Music” in the seventh edition of the 
* Eocylopedia Britanitea.” 

THE SONGS WITHOUT THE WORDS. One volume, 7+. 
Introduction by Groner Fangonar Gaanaue, 

THE DANCE MUSIC. One volume, 78. Bei th: 
Complete Collection of Reels and Strathspeys #0 arranged as to 
adit of their being played in the regular sequeuces of Reel, 
Birathepe:, and Reel 


h OORES IRISH MELODIES. — With New 

Symphonies aud Accompaniments, aad Edited by G@ A 
MACFARKEN. ln one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Caamaa & Co, Limited, 201, Regent-street, W. 





ac@a@cocoeoococsecs 





Now Ready. Price 3s. Feap. 8vo., cloth. 
E CC E BO Rts eS Ss. 
By an OXFORD DON, 


Apams & Fraycis, 59, Fleet-street, F.C. 


Just Published, Price 4s., . 
yae CURRAGH CAMP WALTZ. 
} By E. DE SELVIER 

Cramer & Co. 15, Westmoreland-street, Dublin! 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 

by FELIX. Li COUPPEY, Professor at the Conserva- 
| toire Imperial of Paris, Chevalier of the Legion of Honour, of 
| the Order of Charles IIL. (Spain) and of Leopold (Belgium) 
| Translated and adapted from the Second Edition (with the 
| author's express permission’ by HENRI RONGET. London: 
| Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


] 


ANDEGGER’S 
Io t’ amerd 

Innamorata d’una stella (in G) .. 

ditto (in B flat) 

Se siete buona, come siete bella .. 

La Luna é bella (in G) 
ditto 





NE 


SONGS. 
-. 2a. 6d. 


(in B flat) 1020552522 2s. 6a’ 


“Four Italian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io 0 amero,’ and {La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
souething genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this 
sometime very good.” —Atheneum. 

Cramer & Co. Limited, 201, Regent-street, W. 


7= CATS. Comic Song by Henry S. Lerer, 


author of ‘‘ The Twins,” “‘ King Cash,” &c. Sung by Mr 
Howard Paul. Price 3s. 


Cramer & Co, Limited, 201, Regent-street. 





GRETTON’S MERRY OLD ENGLAND 
° TOCCATA, 3s. 

















Cragizr & Co Limited, 201, Regent-street. 

morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Auauste Mey. Price 3s. 6d. 

COUNTRY LIFE. Written by CHARLES 

Dickens. Composed by Jonn Huttan. Price 3s. 
t he TENDER TIME of MAY. By Batre. 

An extremely melodivus song. Price 3s. 

UR TWO HEARTS. Vocal Duet. By Borpzsz. 

Price 4s. 


PRILLixe BIRDS. A new and effective 
Cxamer & Co. Limited, 201, Regent-street, W 
A 
Cnamar & Co. Limited, 201, Regent-street, W. 
Cramer * Co. Limited, 201, Revent-street, W. 
C 
Caamen & Co. Limited, 201, Regent-street, W. 
J 


yy ARE NOT DEAD, BUT SLEEP. Sacred 
Seng, By Jacques Buomentna. Price 3s. 
Cramer & Co. Limited, 201, Kegent street, London, W. 
OAT SONG. For Pianoforte. By W. C. Levey. 
Price 8s 
Cramer & Co Limited, 201, Regent-street, W. 





EANNIE LEE. By Cuaruzs Brampuin. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





\ JANTED, A PARLOUR MAID. Dr wing- 
room Operetta, for Ladies. Adapted for private repre- 
sentation. Written by Hexxy Frrexcu; the Music by W. C. 
Levey. The forevoing, being in one scene, with easily pro- 
curable appointments, is specially fitted for per Parties, 
School Examinat: vs. ce. The dialogue is light and humorous, 
the music attractive. Price 2s nert. 
Cuamen & Co. Limited, 201, Regent-street, W. 


T= ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luria: Boaprse. This 
Musical Play is specially adapted for School-ex»minations, 
kvening-parties, &c. Lt contains three principal roles—s prano, 
mezzo s»prano, contralto—and chorus, The play is in one act, 
with adaptable scenery; the music hght and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Caamen & Co, Limited, 201, Keyent-street, W. 
L 


Fantasia on the Motives from the Opera. For Piano- 
se oe eee eer rr er ee Yo .. Kuhe 
Two Fattasias on Aire, tor Piano ........ 
Ditto it Pere 
Rataplan (Soldiers’ Chorus), Arranged for Piano.... 
Harold Thomas 
La Vivandiére............-..0..+.+++. Brinley Richards 
vavourite Airs Arranged for Pianoforte. W. H. Calicott. 
In ‘Three bas bodecs -Sbdbn cbicenduessusseuee 
Ditto ditto Duews 


Cramen & Co. Limited, 201, Regent-street, London, W. 


Fe FORZA DEL DESTINO. By VeERpI. 
Pianoforte ents, Dauce Music, &c. 
Cuamzn -imited, 201, Regent-street, W. 








A FORZA DEL DESTINO. 
By Veavt. ; 
s. 











————_—[S_= 
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WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, gw. 


enn nn nnn 


WORKS BY MR. CHARLES WALKER 
THE RITUAL REASON WH 


Explanations of Ritual Observances, 4s. ; by post, 48 34 
THE LITURGY of the CHURCH of SARty 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by — 


7s. 5d 
INCENSE. “ After the Accustomed Manner,” 
agreeable to Seripture and Antiquity, and the Law of th 
Present English Church, 1s. ; by post, 1s. 1d, 4 
OSWALD, the YOUNG ARTIST. A 
Boys. 1s. 6d. ; by post, 1s. 8d. Tah te 


Y: being 450 


TO THEOLOGIANS. 


ia VOLUME OF THE UNION REVIEW 

‘OR 1867, being Vol. 2 of th : 

3-1 welbteteibadennces. 

THE CHURCH’S BROKEN UNITY. Vol T. 0x 
Presbyterianism and Irvingism. Vol. II. On ANABAPTISy. 
the InpePENDENTs, and the Quakers, Edited by the Rey. 
W. J. E. Bennett, Froome. Each 38. 6d. ; by Post, 93, 10d. 

THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 

of * * * College, Cambridge. 2s, 6d.; by Post, 28, 8d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘Tue Brsiz anv 17s Lyrerprergns.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories ; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 38, 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It formed 
the basis of Tract 90.’—British Magazine. ‘1s. ; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d, 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
steed the Mother, Is. ; liy post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. (heap editions, 
cloth, 1s. ; by post, Js 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HE\VENLY COUNTRY. On Toned Paper, 2%; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUF, on Dalmatia, Croatia, Istria, and Styria ; with s 
Vi-it to Montenegro. 6s. ; by post, 6s. 4d ¢ 

TEXT EMBLEMS: a series of Twelve beautiful 
De-igns, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of §. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTUM, 
and 8. BASLL New and Second Edition. 68.; by pot 


iS. . 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8, CLEMENT, 5. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 48. ; by post, # % 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Transiated, Verified, and Adapted to Modem 
Use. (A thorough sermon-Help). 38. ; by post, $8. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. wy 
Translated from the German. In Mon’ Parts, 04; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s, ; by post, 18. 1d. , 

SIR HENRY APPLETON: a Tale of the — 
Rebellion, by the Rev. W. E. Heygate. 58. ; by post aan 

AN ACCOUNT of ALL SAINTS’ Cul ro 
Margaret Street, Cavendish-square ; with a complete T ; 
of the Times of Services throughout the Year er 
Summary of all the Charities in connection wi 
Chareh. ¢d. ; by post, 7d. ’ Ive 

OUR DOCTOR'S NOTEBOOK: being, Twell 
Tales by the Author of “ The Tales of Kirkbeck. . 66.5 
by post, 2s. 8d. Vs 

RHINELAND and its LEGENDS ; and ot _ 
Tales. Translated from the German. With ea 
Rev. W. J. E. Bennest, Froome. 88. 6d. ; by post, Edited 

NWTLES of FATHERS and MOTHERS. ree 
by Pav. G. C. White, 5. Barnabas’, Pimlico. is. 62.5 
post, 1s. Td. 


—— 


J. I, HAYES, Lyall Place, Eaton-square, 8.W- 
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CRAMER'S EDUCATIONAL, COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 





opAMER’S EDUGATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 


| No. 6. 
RAMER’S CELEBRATED TUTOR for the| (YRAMER’S SIXTH BOOK. Selections from 
) PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Menielssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | Will have been in a great mcasure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. (Ready. Ss 


No. 2. Re 
, ; ie “VRAMER’S SEVENTH BOOK. Studi - 
RAMER’S SECOND BOOK, containing Scale| C posed by Cramer, Bertini, in hae 


Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic | RAMER’S EIGHTH BOO K. Half-hours 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 3 Bennett, dc. 


ee . No. 9. 
RAMER’S THIRD BOOK. Containing little CRAMER'S NINTH BOOK, Advanced Studies 
| 


Fantasias progressive in difficulty, Themes carefully selected fi 7 ‘ q 
from the Best Writers, Preludes and Exercises from the more | forte. rom Cramer and the Standard Composers for the Piano 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of theLeftHand&c. (Ready.)| 


No. 4 
‘tyg = FOURTH BOOK will contain 


“Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready. Me. 8 


RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory tv the Pieces contained in the 
following Book. (Ready.) 





6 


No. 8. 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c, 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
NRAMER’S TWELFTH BOOK will be chiefly 


) composed of Cramer's Advanced Studies, for the acquis 
tion of style. 





Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srrezt, W 
anpj SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


. 
*? 








No. 1. 
RAMER’S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 


Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts. 
Useful for school and class teaching. (Ready.) 
No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
vorks of Bennett, W. Crescen Paer, and Pelegrini. 


No. 3. 


RAMER'S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected fron the Works of 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &c. 


RAMER’S FOURTH. FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in progressive order, and 

will contain Exercises, Solfegzi, Scudies, and Cc.apositions for 
the Voice by the most celebrated Singing Masters. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srezer, W. ; 
anp SIMPKIN, MARSHALL & CO. 





(Manes NEW DANCE MUSIC FOR THE 


SEASON, 


AFILDRED WALTZ. By Cartes Goprrey. 
iy Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet Ss. 


Cramer & Co. Limited, 201, Regent-street, W. 


By Cuartes Goprrey. 





HE SAPPHIRE QUADRILLES. 
Goprrey. Solo 4s. Duet 5s. 


Cranar & Co. Limited 201, Regent-street, W. 


By CHARLES 





OSE BLANCHE WALTZ. 
Solo 4s, Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 


By W. C. Levey. 





| Agee tact QUADRILLES. On Popular Airs. 
By Henni pz Vittiras. Solo 4s, Duet 5s. 


Cramegr & Co. Limited, 201, Regent-stree W. 





Sgn gy QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street W 





ECEPTION LANCERS. 
Price 4s. 


CnAngn & Co, Limited, 201, Regent-street, W. 


By T. Barrerr. 





OLLEE-WOLLEE-HAMA GALOP. By 


Hevrt pe Vittigrs, Price 4s, 
Cramer & Co. Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jouayn Strauss. English Edition. Price 3s, 


Cramer & Co, Limited, 201, Regeut-street, W. 


N) 





NNEN POLKA. By Jowann Srravuss. English 
Edition. Price 8s, 





A VIE D’ARTISTE VALSE. (Kéinstlerleben. 
By Joann Sraavss. English Edition. Price Ss. 


Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouany Straves. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





p= FORCE GALOP. By Jonann Srnravss. 
English Edition. Price 8s, 


Cramer & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonany Staavss. Engli-h Edition. ce 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
Anp SIMPKIN, MARSHALL & OO. 


—_—_———__ 


NOTICE TO THE CLERGY AND LAITY. 


MESSRS. PRATT, CLERICAL TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 
. yp STABLISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the convenience of their numerous Customers: it 


iM hago] = every description of Church Furniture, Vestments, Clerical Clothing, Aliar Linen, Gothic Bra:s and 


Also, © 
a », Cassocks, Surplices, Stoles, 











, Albs, Girdles, Birettas, Trenchers, Priests’ Waterproof Cloaks, Felt Hats, every 
aa — of Embroidery, Fringes, Silk (in all Church colo rs) cut and prepared for Ladies’ own working. Pilate, Gold 
ver Cloth Alms Bags, Orphreys of every width and colour. Crosses, Crucifixes, Statuettes, Religious Books, Prints 

hs, Pocket Surplices, &c. &c. Waiter Bread, Inceuse, and Altar Candles. 


—————— 
eee 





T= DAUGHTER OF THE KING. Words by 
a L. H. F. Du Texezavx. Music by Frascis 8, CLanke 
rice 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





VOICE FROM THE OCEAN. By J. P. 
NIGHT, of “She Wreath of ™ 
Words by 1. Fy. be Teetbabs. Brive _ een 
‘Seanae & Co. Limited, 201 Regent-street, W 


E LAC (The Lake). Méditation pottique.| TOAN OF ARC. By Boapesm  Scdne 
- Poetry by Lamantins, Music by Nisve -MBYBE ; Engusi: Dramatique. English and French words. Price 3s. 
edi H. F.b0 Tssanaux. A b6Wovt and pathetic melody. Crames anv Co. Lunited, 21, Kegent street, W. 





—_Cuawan & Co,, Limited, 201, Regent Street. ODFREY'S “MILDRED.” This admirable 











HE PEARL. A Souvenir Word by L. H. F cowposition, the New Waltz of the Seasov, has been 

i . iJ . . H. le 

rr Taunzavx. Music by Boxesn, Price ds | szaciouny scnepted HLS. Hi the Ceinows'et Wales. A tao 
Caaman & Co, Limited 201 Regent-street, W. F Cuamen & Co, 201, Ww. 








~TRAUSS'S DANCE MUSIC, as played at 
\) Covent-garden Promeuade Concerts. English tion. 
Price 38. each Number, 


Cramer & Co. Limited, 201, Regent-street, W. 





OMEO AND JULIET WALTZES, By Srravss. 
Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W, 


I 








I OMEO AND JULIET QUADRILLES. By 
Henat Marx Solo 3s. Duet ds. 
Cuamen & Co., Limited, 201, Regent Street, W. 
ages POLKA. By Marx, Solo 8s, Duet 5s. 


Caamen & Co. Limited, 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES. By Jut- 


LIEN. 48. 
Crausn & Co, Limited, 201, Regent-street, W. 





pronsa DEL DESTINO GALOP. By Jut- 


Lins. 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 


ULLIEN’S FORZA DEL DESTINO QUAD. 
KILLES 3a. 
Cuanen & Co. Limited, 201, Regent-street, W. 





Rar ee FORZA DEL DESTINO 
QUADRILLES. &. 
Cnauan & Co, Limited, 201, Regent-strset W 
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M™ J. AUGUSTUS HUGHES (Soprano). 


Lessons ix Vorcr Pronvction axp VocaLisation, 
according to the Italian Method. 
TEeACHRER also OF THE Piasorokts. 





Address—21, Harrington-street, Mornington-creacent, N.W. 
ISS BERRY-GREENING hegs to announce 


N that she ig now in T. wn for the Season. and that she has 
resumed her Private Lessons and Classes as usual. Missa Berry- 
Greening's Matin¢e will be held, under distinguished patronage, 
at the Hanover Square Rooms, June Sth. Letters relative to 
country eneagements, private parties, lessons, &c., should be 
addre-sed care of Messrs. Chappell, 50, New Bond-street, W. 


N ISS MINA POOLE begs to announce her 

return from the Continent. All communic tions to be 
acdressed to her residence, 102, St. Paul’s-road, Camden- 
square, N.W 





HE and Mdme. SAUERBREY beg to an- 


nounee their change of residence from Manchester- 

street to 18, Springfield road, St. John’s Wood, N.W. 

M R. JOHN RHODES gives Lessons as uenal 
in town on Saturdays: Pinu torte, Singing aud Harmony. 

Address, Mr. Jowx Raopes, Caoynon, 8. 








ONCERT AGENT.—Mr. JOHN BLAGROVE, 

/ |ete Manaver «f the St Georce’a Hall, is at liberty to 
make arrang ments for Concert Parties, Entertainment-, &c, in 
Lo dw and io the provinces.—32, Langham-street, Po: tland- 
place, W. 





LADY wishes to act as Deputy for a London 
Organist during the month of July. Terms very mode- 
rate. Adress, L., 2, Bernard-street, W.C. 


IOLIN, by Straduarius, for SALE, the property 

of aclergyman. It is in good condition, in a handsome 

case, with two splendid bows, by Tourte and Dodd. May be | 
sen on applying to the owner, Rev. T. C. Hose, Wymondley | 
Parsousge, Stevenage. 


EXPOSITION UNIVERSELLLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 
CONVFRRED UPON 
THE REPRESENTATIVE OF THE 








THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDA'S. 

Nearly 200,00 of these uv paralleled Machines now in use in 
all partsef the world. Every Machine guaranteed Instruction 
grati«. Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COV.PANY 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have never 
ae — the first premium over all competitors wherever 
exhiy 





BY ROYAL COMMAND. 


BoA 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which. for 
Quatity of Marewtat, Easy Action, and Gasat DvaabiLity 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Grabam-street, Birmingham; 91, 
John street, New York ; and at 87, Gracechurch-street, Londou 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish Germap and 
Rossian | Italian | Latin | 
Price 1s. Crown 8vo., cloth, gilt edged. 
Caamen & Co., Nisset & Co., and Hamitton & Co. 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the bes composers. BLUMENTHAL 


and SCHUMANN now ~~ Solo, 4s, duet, ba. A 
ents; Flutes, Violin, and Violunceilo, 1s. each. 








Onausa & Co., Limited, 901, Regent-street, London, W. 


THE 
\ ORKS OF ALFRED TENNYSON, 





Port-LauREATE. 


PpoEms. XVIlIrx Eprzion. 








By ALFRED TENNYSON, D.C.L., 
Port-Lavrgate. 








CrotH, 98.; FULL CLOTH GILT, 10s. 6d.; morocco, 15s. 


MA°: anp OrHerR Poems. XII ta Eprtion. 








By ALFRED TENNYSON, D.C.L., 


Port-LavurkatTeE. 








Cuiorn, 58.; FULL CLOTH GILT, 7s. 6d.; monocco, lls. 


| hg MEMORIAM. XIXrua Eprtioy. 








By ALFRED TENNYSON, D.C.L., 


Port-I.auregate. 








CucTH, 68.; FULL CLOTH GILT, 8s. 6d.; moRocco, 12s. 


7 PRINCESS: a Meptey. XVruEprr. 


By ALFRED TENNYSON, D.C.L., 


Port-LaureatTeE. 














CuiotH, 58.; FULL CLOTH GILT, 7s. 6d.; Morocco, 11s. 


| ieee OF THE KING. A New Epirion. 








By ALFRED TENNYSON, D.C.L., 





Port-LaurrateE. 





CLorH, 78.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 


) en ARDEN, Erc. A New Epitton. 
d 








By ALFRED TENNYSON, D.G.L., 


Porrt-Laureate. 








C.iorn, 6s.; FULL CLOTH GILT, 8s. 6d.; monocco, 12s. 


a FROM THE WORKS OF 








ALFRED TENNYSON, D.C.L., 
Porr-Lavuneate. 








Crorn, 5s.; GILT EDGES, 68.; MoRocco, 10s. 6d. 


| atectinahecl 








BPwarp MOXON & CO. 





3)?" STREET, PICCADILLY. 








With beautiful Portrait of H.R.H. the Princess 
of Wales. 


ERIN'S HOPE 
WALTZES. 


BY 


W. GC. LEVEY. 


Price 4s. 


20 JU68 
LONDON : 
GRAMER & CO. LIMITED, 
201, Recent Srazet, W. 





(No. 247, June 20, '#8. 


NOW READY, 


PRICE ONE SHILLING, 


Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS, 


W. 


No. L, 


“LURLINE,” 


COMPOSED BY 


VINCENT WALLACE. 


Beautifully Printed on Toned Paper. 


CRAM 


———— 


Loxpon: 


ER AND CO. LIMITED, 
201, REGENT STREET, W. 





THE NEW NATIONAL SONG. 


—~—ewo IE 0 esses 


THE QUEEN, 
GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 





Majesty in colours, 





1. 
No boasting ours of sunny clime 
Or cloudiess starry skies ; 
We breathe no gal» of -rient land 
Whence sweetest odours rise ; 
Bot in our native west « -tar 
O1 pure and trightest sheen 
Illumes and cvides our onward path 
Loug live our erac.ous Queen | 


1. 

Thrice happy isles whose liberties 
Are fos ered not by might, 

Who-e freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homagc lean 

To her who owns a people's love: 
Long live our gracious Queen! 


111. 
Though chastened nuw by healing Time, 
In mem’rv ne er outgrown, 
A symputhetic nation felt 
er 8 Trow "8 its own. 
But blest with such a hearth and home 
As hers have ever been, 
May peace and ‘ove triumphant reign : 
Long live our gracivus Queen ! 


FOUR SHILLINGS. 


LONDON: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 





WEHLI’S COMPOSITIONS. 


Home, Sweet Howe (for left hand only) ..-- 
MINNEHAHA..... €.Peactes 
SinveR CAaSCADE.....+..ee00> 


Marietta 


Sans Souct......... 0 eee Lhe Hehe Fen eee 


LURLINE. 





eee eee ese w ee eeeeeeeeseeereee® 


~~. eS ee 
oooooc® 


Fantasia ........ ee oe cae 
By JAMES M. WEHLI. 


Cramer & Co. Limited, 201, Regeat-street, W. 





HE CULTIVATION OF TEA in the 
feature, 


28 





